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eng t to | t. Fitzendale all but And the boys! Right upstairs for you, in the library. 
You'll find things te smoke and a wee nip. But only one, 
‘ her mothe mind, only one 
; “ ; : vl a PHRASE-TURNER (coming forward)—If you have no ob- 
a PF Ne vil ection, ladies and gentlemen, we'll cut out all the sociabil- 
see mn until after the rehearsal. We're over an hour late 
rw, and there are several new songs and steps to re 
that he intermezz0, bears, Up on the stage now, members of. the chorus, 
eet and when I clap my hands three times I want every soul 
N Oo p it again, please tS 50 of you to be in your places for the opening number 
Mrs. Srurceon (with hauteur)—Mr. Phrase-Turner, 
, performance don't you th little less strictness would be in place 
ther to it here? After all, these young people are not professionals, 
j it Now com the und the whole thing really doesn’t matter, you know 
t h the opera, you PHrase-TurRNER—But I am a professional, Mrs. Stur 
nif 2 page 5.) reon, and it matters very much to me whether the per- 
ruptip Pr ! You're a born mance is good or bad. If you can go on without me, 
ery well. I resign 
t y think Miss Coupron-Curtter (quickly Oh, no! 
4 tune you've OmNI} (except Mrs. Sturceon )—No—no—you're all 
right—bully for you! We'll do what you say. (The Bevy 
A . ' meat wd the Bunch mount the stage.) 
me ten vears Mi SrurGceon (whispering to Mrs Jones-Jones ) Did 
d Gounod  y ee that Coupon-Cutter girl? It’s lucky Fitzendale 
ying wasn't here I'll just put a flea in her mother’s 
( F A named it (Mrs. Brits and Sinecure Monson enter, followed by 
florist 10 presents boxes of roses to the Bevy.) 
\ t ' | hello, hello, everybody! Come down, 
I Here are some flowers for you 
eve! f ! ful shout. Mrs. Strurceon, Mrs. Jones 
tl | ; md Mi Coupon-Curter crowd about Monson, 
! nds and drag him hither and hither.) 
t \ tl PHurAsSe-TuRNER (angril to Mt Coupon-Curter ) 
What he ‘ I'm really gomg 
| \I Coupon -( rer (gently)—How can you be annoyed 
W I these peop Y know how foolish and irresponsibl 
att Pu E-1 pr Ye | do—and if it weren't for you 
ASE , Mi Cor Currer (turns away)—Sh!t You mustn't 
noa it least t ve 
M ) R “ ittle girls, and recite your 
, niece f S] ! 
‘ Tur k N ! ul we will have the 
How A penit hot f you p ps with baton, and holds 
\ t what y i 1) And ly mem that 1f you keep only 
m this stick and one ey n Mr. Monson, you'll 
aa ¢ etral Now, then, all eyes on m (ine 
rush and a new smile) two—three ( rus § / sextetle Gurls 
NO. 8. 
Chorus: THE SEXTETTE GIRLS. . 
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(applauding loudly)—I say, that's all right. 
Very clever. Bully, and all that, but you know, Phrase- 
Turner, there ought to be something more about that pet 
It’s really the most uplifting thing about 


Monson 


ticoat swing 
the song. I mean—— 

Bevy—Oh. oh, Sinecvre, oh oh! 

Mrs. Butts (tapping Monson with her fan)—Naughty, 
naughty. 


SmyTHe (rushing forward)—I’ve got a great idea for 


a tennis song “Bing, Bang, Bing; Thirty Love, | 
Sing— 
PHRASE-TURNER—Nothing doing. Vetoed. Sorry. Miss 


Jones-Jones, kindly go on for your scene after the open 
ing chorus. Lively, please. 
Mrs. Jones-Jones (haughtily)—Miss Jones-Jones is at 
the Opera this evening 
PHRASE-TURNER (jumps up)—When will she be here? 
Mrs. Jones-Jones (putting up her lorgnette)—Really, 1 
must say, Mr.—er—Mr. Frazer—— 
P HRASE-TURNER 
world are we ever to get our show in shape if the prima 


This is really too bad. How in the 
donna shirks the rehearsals? 

Monson—lIsn’t there enough shape here now? 

(All except Purase-TuRNER and Miss Coupon-CuTTer 
scream with laughter.) 

Miss Couron-Cutrer—Mr. Monson, you ought to be 
ashamed of yourself to come here and interrupt with your 
illy jokes. Can’t you see that Mr. Phrase-Turner is work 
ing hard to help us-make this a success? If I were in 
your place, | should try to assist him, and not make an 
odious nuisance of myself 
Utterly 
crushed! But it seems to me that Mr. Phrase-Turner has 


MONSON (gives venl to a pr longed whistle) 


the best possible assistant in you 
Indeed I have 
has been my right hand at all the rehearsals 
her left hand.) 


PHRASE-TURNER Miss Coupon-Cutter 


(Squeesces 
Mrs. SturGeon (crosses to where Mrs. Couron-Curtrer 
is seated and whispers) 
put a stop to it. If St 


now! Why, everybody is ta 


Really, my dear, you'll have to 
Fitzendale had dropped in just 
Iking about it 
Mrs. Coupon-Cutrer (amitably)—What utter nonsense! 


1 know my girl too well. She's always been that way. Ter 


ribly in earnest about anything she sets out to do. And 
she knows just as well as the rest of us that Lord St 
Fitzendale is on the point of proposing. Thanks, my dear, 
for your solicitude, but I'm not worried 
Mrs. SturGceon (petulantly)—Well, I've warned you 
Purase-Turner—Mr. Reed-Pypes, we'll fill out the in 
terval of waiting for Miss Jones-Jones by going through 


your burleseue ballad. Is the cow here? 


One or THE Bevy (ringing a cow-bell)—Here | am 


Purase-TurNER—AI! right—remember your cue. It’s 
Moo-00-00. 

(Reep-Pyres mounts stage.) 

Mrs. Jones-Jones 

Mrs. SturGron—-Yes 


Doesn't he look gloomy? 

I believe he has to make his liv 
ing by singing 

two, three 


PHrRAse-TuRNER—AIl ready, please. One, 


(Reep-Pyres sings “The Donkey and the Cow.” Se 
page 7.) 
Monson—Rotten! What does it all mean? 


PrHrase-TurRNeR—-It's a satire, don’t you see, and 


(Enter an enormous winged collar, with Mr. Ropert 
Dreev behind it.) 

Bevy—Oh, Mr. Dreed, do group us artistically 
Certainly; Greek or oblique, 


DrREED Sapphic or graphic? 
' ’ 


Mrs. Sturceon—How clever! You know, I really think 
you are better at making verses than at pairting pictures; 
I mean, of course, that if you were a poet, don’t you 
know 

Dreep—My pictures would be better than my 


(Laughs.) Where's 


x 


verses 
lonson 

Mrs. STURGEON He was here a moment ago, sitting over 
there with Mrs. Bills. 

Dreev (wmks)—Ah—um! Then I know how to find 
him. Where's the conservatory? (Stops in doorway; to 
Miss Covron-Cutrer) I saw Lord St. Fitzendale at the 
Opera this evering, with Miss Jones-Jones and the Bills 
girls They'll be down later 

Miss C vuron-Cutter—Very kind of them, seeing that 
we can’t go on without Miss Jones-lones 
Dreep (quetcs as he goes out) “Tealousy 18 a2 monster 
of such frightful mien, that to be recognized needs but be 
seen.’ 

Purase-Turner (/eoning toward Miss Couron-Curtter) 
Jealeus? 


told me about Lord St. Fitzerdale 


What does he mean? You know what you 

that you don't love him 

Do you? 
Miss Cor 


Purase- TURNER 


*on-Cutter—Don't be ridiculous 


(whisp 


rs ardently )—Forgive me, 
sweetheart 
Mrs. Covron-Curter (lowdly)—Is this rehearsal over? 


We'll 


Misses Bills here for their song 


PHRASE-TURNER (sumips upP)—No—-of course not 
go on at once Are the 
and dance? 

Mrs. Sturcton— The “Gavotte a l’Ancienne,” you mean 


Mr. Dreed just said they were at the Opera 








Wel then, 


PHRASE- | URNER Arp in go on an 
do his clog 

Mrs. StTurGEON (furious! Really, Mr. Phrase-Turner 
I must beg you to remember where you are and of whom 
you are speaking. Mr. Carpet’s contribution 1s pas cde 
seul.’ 

Mas, Jones Jones — llere ( es “ 

Cakret—Evening, everybody W here Sin 

Mrs. SturceoN—Where do you suppose 

Carpet—lI've got to tind him. | reserved a table 
four over at Sherry’s and I’ve got my car at the door 

PHRASE-TURNER—It's your n to go on now, Mr. Car 
pet. We must do that dan with the us 

Carpret-—Sorry, old man, really cant—another time 
Must find Monson. Good bye, everybody. I'll s« 
you girls some flowers. (/.rif toward conser 

PHRASE-TURNER (in desperation)—l giv p; 1 going 
to resign. 

Miss Coupon-Cuttrer—So will 

PHrRASE-TuRNER—Do you 

(Their eyes meet. Miss ¢ PON-CUTTER whispers § 
thing, whereat PHRASE- TURNER mgr t 

ne of ecstatic contentment lo» mievous smile plays 
about the corner Miss Coupon-( rER'S mouth and she 
laughs inordinately Mrs. Couron-Cutrer frowns and 
Mrs. STURGEON stare 

Mrs. Couron-Cuttrer—lf the rest of the company mig 

e¢ allowed to share in t rriment, I for ew 
giad to join 

PHRASE-T URNER— With pleasure We were la ng at 
a suggestion Miss Coup Cutter made f e det ement 
and that she and I go on and do Miss J J S 1 Mr 
Carpet’s roles in order to give the chorus their cues 

Mrs. SturGeon—lI think it rather a good idea. We must 
get through this rehearsal, for I've ordered pper ) 
served in fifteen mu 

P HRASE- TuURNER— Now, then, we'll have the arbor scen 
just before the finale. Would y mind taking your at 
in the arbor, Miss Coupon-Cutter (Helps her stag 
Where's ’Arry, the ‘ostler He’s got to come on here and 
announce the arrival of Leftena Dashita 

VoIce Here | am 

PHRASE- TURNER— Wher 

Voice (as before Here 

(A terrific din, as kicking and strugglin s heard 
the flue of the large open fireplace TI 
older ladies scream as a pair of le ippears out 
flue, followed by the ly and finally the fa f Harr 
Biair. He wears a pair of false whiskers and a 
shirt front is written im sooty tracing, “Santa Clau 
Biair’s hands and face are begrimed with t 

Biair—Here I am, back from the Sunny South! S« 
me? I'm Santa Claus, in gust. Bee t e all th 
time making a noise like a Sphinx. Didn't you he n 

Mrs. SturGeon (laughing apoplectically What a goo 
joke! Excellent! Well, I never 

(Bevy shrieks with delight 

Mrs. Jones-Jones (weak with lau Phe 5 in 

oh, my—the best thing, Harry ‘ R 
you ever did, 

BLaik (encouraged ps about ¢ ’ " t 
takes off his coat, waves it on high, jumps r a cha 

Whoa! whoa! I'm a hor i clothes | c Stops a 
puts fur rug over s head and o D l ) N 
I'm a polar bear Mus s hair.) 1 know w I an 

I’m an hair apparent l the fl 
and kicks his feet wn the air.) 

(Mrs. SturGeon weeps with laughter, Mrs. Jones-Jont 
holds her sides with mer wd ti i pses 
completely.) 

PHRASE-TURNER | n nm, recitin Ah, here you 
are, Miss Marjorie, fresh the m ning rose, parklis 
as the dew on the daisies And y } t full of 
my image as on the day I left to carve my way to fam 


and fortune?” 


RICHARD LOWE 
Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Some of his pupils are: Emmy Destinn, Royal Opera, Berlin 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Opera, Berlin; Desider Zador, Raritone, Comic Opera, Berlin 
Prinzregenten Theater, Munich: Williard Andelin, Bassist, Roya! 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The- 
ater, Prague, Royal Opera, Vienna; Desider Matray, Heroic Tenor 
Royal Opera, Karisruhe and Bayreuth; Emmi Teleky, Coloratura 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Cour: Opera, Stuttgart; Wilma Kjaer, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 
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Solo Song: THE DONKEY AND THE 
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THE MUSICAL COURIER 
Lay St. FitzenpALe (steps close to the footlights and Harry Briarr—If it’s an afternoon wedding I shall wear 
s throat Lads and gentlemet I have a pieasant hotrope \ one laughs ) 
1 for the ending of the play The rehearsals were Monson—Come on, Pheenix, let's send flowers 
effective and the principals have becom«e identified Reep-Pyres (suddenly exhibiting signs vitality; at 
ir pat it three of them have decided to stay the top his voice)—Whoop-la! Stung, by gad! 
hem forever I have the pleasure to announce to (Kushes from the room.) 
Miss Coupon-Cutter was married this afternoon SMyTHE (coming forward with a sheet of poper in his 
J ir iend Phrase-Turner, and Miss Jones-Jones jand)—I have jotted down a theme here for the wedding 
to become Lady St. Fitzendale This march—inspiration of the moment—great, I tell you, 
oincidence which—I should say, rather, that—er great 
' 
, ” : ButLer (fo Mrs. Srurceon)—Madame est servie. 
thleau! | CoupoN-CUTTER makes a dramatic ges- d i 
, - PHrase-TurNer (indulgently)—Go on, Smythe, play us 
ture, closes her eyes and slides to the floor. Mrs. Jones- é mo : - : 
a : your wedding march We had to do without one this 
J wers between sinking gracefully into a fauteuil 
i ' ’ atternoon 
nd executing double saltomortale backward, the Misses 
: . : . — . ae a ae : 3 _ a Follospe 
R turn ona ent of enthusiasm and turn green with (SmytTHe seats himself at the piano and to the follow 
Mi Bu ns against Carper: Mrs. Sturceon ‘"& Strains the guests march into the supper room, while 
. nd } ) ‘an faaw . loenhe 
majestically the stave and congratulates the two Mendelssohn, Gounod and Wagner turn slowly and pain 
2 3 " fostie i re = 
p in sepulchral tones hung with glittering icicles.) ully im their graves.) 
LonertT Dreep—What a picture, what a picture! YHE CURTAIN CANNOT FALL TOO QUICKLY 
Finale: WEDDING MARCH. 
= — 2 _sliske,_—- 
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! t wl fundamental work 
‘ 
thing is given in this work which will have to be 
N bsti for difficult words, names or 
inciple d, but all difficultic instead, are brought 
child derstanding through some beautiful mean 
\ la 1 simple \ll teachers of advanced pu 
\ er pia iolit \ will agree that the 
tion to the student should be of paramoun 


GEORGE HAMLIN 


FOR DATES, ADDRESS: 
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GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 
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For Terms, Etc., Address 301 West S7th St. 


Chicago, lil. 
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nportance, and that this first instruction, this beginning, 
is the very place where indifferent and imperfect work is 
1ost often done. Mr Dunning’s system meets and over 
mes this condition because her work is done in classes, 
which makes it possible for the parent, who thinks an 
expensive teacher in advance of the child’s years, to place 
the child with a competent, painstaking teacher at a mod 
erate price. Carrie Louise Dunning is an earnest and 


persevering teacher of her method 


DAGMAR 


WALLE-HANSEN 


Fourteen years cne of the few principal cer- 
tified assistants of Leschetizky in Vienna, also 
concert pianist. For many years has performed 
in the principal European cities, and developed 








many concert pianists of note. 
Hotel Oesterreicherhof (Wien), Vienna 
F 4 VIOLINIST 
| Ee He has considerable 
j L technical gifts. His exe 
| cution is clean, style is 
H. naturally refined, while 


not wanting in vigor, 
and taste 


and his whole method is marked by judgment 
which bespeak Oe virtuoso.—-Manchester (Eng.) City News 
r’s oe i ished, the tone full, and he plays moreover 


with the spi and mar sliness f feeling The Daily Despatch, Man 
hester. | 


is pp 


| chester, Eng 


| 


| 


His playing revealed an excellent tone and a very good sense of 
rhythm.—Manchester (Eng.) Guardian. 686 Eastern Parkway, Brooklyn, &.Y, 


MCLELLAN 


TEACHER OF SINGING 
Atelier Building, 33 West st 67th Sireel - = -l- 


Phone: 4225 Columbus 
Most Le gw pupils are: Bowe Beddoe, tenor; Tom Daniels, 
bass; Beatrice F Edward Strong, tenor; Charles Kitchell, 
Antoinette ws Merling, ¢ contralto. 


tenor; 


Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private in Piano, Singing, Violin, ‘Cello *.. all 
branches of music, by a faculty ennainaed for its excell 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal t reading, ensemble playing and 
free admission to concerts, lectures, etc., ete. 
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FAMOUS VIOLINISTS OF THE PAST. ) r 
I 
(With a SKetch of the Development of Violin Playing.) 
V.—NICOLO PAGANINI. o* 
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mysteries of violin technic. He studied alone until his 
eleventh year, when his father took him to Parma to play 
for Rolla ihe 


refused to receive visitors 


celebrated violinist lay ill in bed and 
While they were waiting in 
Nicolo took up a violin and 
fashion Rolla’s 


the adjoining room, little 
played off, at first sight, in marvelous 
new concerto, the manuscript of which lay on his music 
rack \t this, the artist jumped out of bed and rushed 
into the next room to see who the great artist was that 
could read off his difficult concerto like that. His aston 
ishment at seeing little Nicolo, violin in hand, was bound- 
less, and he immediately declared that he could teach the 
child nothing. Nevertheless, he did give him lessons for 
ix weeks, but his instructions had no practical influence 
on the boy’s'development. Paganini, more than any other 


violinist 
Violinist 


before or after him, was self-taught; he not 
mly thought out all those technical marvels that so as 
tonished the world, but he found out, unaided, sure ways 
f conquering them. He returned to Genoa, and now 
began the most serious period of study of his life. For 
the next six years he practiced daily ten to twelve hours 
At the age of seventeen he ran away from home and 
began Nl 


public career. His success was sensational and 


his fame grew like wildfire. His ability to read perfectly 
‘ } 


at sight the most difficult passages, won for him at this 
time the magnificent Guarnerius violin, on which he ever 


ifterward played After he had played prima vista a 
most intricate piece, the owner said: “Keep it, it is yours; 
never will my fingers profane the strings on which you 
have played.” Paganini was the first great violinist to 


play in public a violin of Guarnerius del Gesu. 

Some years later, Lafont, the distinguished French vio 
linist, had an experience with Paganini that again illus 
trated the I[talian’s extraordinary gift for sight reading 


Lafont came to Milan and challenged Paganini to a pub- 


lic violin duel. The great virtuoso was opposed to the 
idea, but on the advice of his friend Rossini he finally 
wzreed to it. Lafont sent him the music to practise, but 


Paganini returned it, saying the rehearsal would be suffi 
cient At this the Frenchman was greatly astonished, for 
he had practised his part for months. At the rehearsal 


Paganini dashed the music off with the greatest non 
chalance, and at the concert in the evening he not only 
played his own part, but repeated from memory that of 
Lafont, making it far more difficuit than the original by 
improvising on it variations in thirds, sixths and octaves 
[he Frenchman was completely nonplussed, and so em 
barrassed that he could not play as well as usual. Paga- 
nini was unanimously decreed the victor, and Lafont left 
Milan in a rage. He told the Parisians Paganini was a 


harlatan, and they believed it, until he played in their 
city and taught them otherwise 
Having been kept in bonds so closely by his father, a 


reaction now set in and he tasted of the cup of liberty to 


the full 
his health had already been undermined by excessive con- 
Paganini became a phys- 


He led for a time a very dissipated life, and, as 


finement and study, it gave way. 
ical wreck, and was obliged to withdraw from public life 
for a time; in fact, he never fully recovered his health 
again, and was more or less a sick man throughout his 
career. He now suddenly put aside the violin and lived 
on the estate of a wealthy lady, who had become enamored 
of him, remaining with her four years. During this period 
he is said not to have touched the violin, but as his lady 
love was a guitar enthusiast, he practised that instrument 
as zealously as he formerly had the violin. 

1805 i808 he was solo 
Napoleon's sister at Lucca. 


From violinist at the court of 
It was here that he exploited 
the possibilities of the G string. He now traveled through- 
out Italy, arousing everywhere the greatest sensation. Un- 


til his thirty-sixth year he confined his concert tours to 
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GENOA 


his native land, basking in the sunshine of universal suc 
cess. 

In 1828 he began his great triumphant concert tour of 
Europe, appearing first in Vienna. His initial concert in 
the Danube city was not very well attended, but the im- 
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pression his play t present was so pro- certs att theater Many persons tried to take adva 
found that, during the pause between the first and second tage of Paganini, but they found him too sharp tor them 
parts of the program, tl ral it into the cafés and res- The Englishman who served as Paganimni's secreta 
taurants and persuad ple t me in and hear this during the artist's stay in London became well acquainte 
wonderful maz S t came about that Paganini did not with him, and he declared that Paganini was not the mis 
have to wait for second concert to be greeted by a full and hardhearted man so many claimed him to be. In 
house, as it was packed from pit to dome during the sec- public Paganini restricted himself almost wholly t is 
ond half of the prograr f this first concert. His "alae wn compositions, as he found that he could produce a 
Vienna concerts were a i t The enthusiasm was much greater effect with them on the public than with the 
boundless and it found its culmination point in the minting works of other composers Accor to his secretary 
of a special Pag ‘ W t portrait of the artist however, he would often play for hours, at home, works 
and a violin and a rel wreath inscribed on it. It also of the great musicians One morning as | sat at my desk 
bore the inscription “Vi 1828 the one side, and writing,” says the secretary, “Paga RN em 
on the other Perituris s si peritur a gloria ” Paga- the Beethove violin « certo ot ¢ e, writing wa 
nimi now visited all the 1 al citie f the leading Euro out of the question, so | laid dow1 y per He ask é 
pean countries, including Prague, Leip Dresden, Berlin, if | knew what he was playing, and promised som ay t 
Weimar, Fran I i ! i Pa ecelving every- play the whole work for me hen e¢ seemed t forget 
where the same fre vat The public-was Paga all about it Che evening before | lepartur however 
nini-mad His tour lasted six years In 1834 the artist aiter his last concert, several gentlemen came to | m 
returned to Italy a w thy maz Although he lost a large good-by At a sign from the mast 1 plamist, unknow! 
um of money in a fortunate speculation in founding to me at down at the instument 1 began to play. Nev 
1 “Paganini Ca | ‘ ft s deat 4 will | forget the unearthly ile that hghted up that p: 
000,000 lires in ¢ eV estates, beside vala- haggard, tired face. He played the Beethoven « erto m 
ble collection of vi f w bequeathed to a way that made the spirit of each tener seem far rf 
ie eight greatest living v Ernst, Ole I moved from the eartl 
Vieuxtemps, Sivori, et Pag ite bee Ice ed Paganini: suffered during hi ast ear wit evel 
of being a miser. He certainly knew how to drive a good throat trouble, which finally led to | deat He passed 
rgain and he was very caref f his expenditures, t away at Nice, May 27, 1840, in the palace is friend 
there proof i “ gardly miser a Count di Cessole As a dying man, he asked for V 
ome have clau ‘ Ber wit 20,000 lin and “played as only angels can \ priest came to 
trancs to enable im t mplete his musical education give him the last sacrament, but the artist, wl had n 
It is true that he charged very large fees for his concert idea that his end was so near, refused to see him, saying 
but his motto was “lake me or take me n When th there was time enough for that; he was cheerf and op 
managers engage frequently did, they surely timistic up to the last moment and planned new concert 
had no reason to « { Paganini knew his worth; he tours with childish glee The end came suddenly, thre 
loved gold, and he ma n f | pport ties tor daysafter the visit from the priest, so the artist died with 
earning money H nee ¢ King George IV a chara out having received the last sacrament For th rea 
teristic reply The n t ked him to play at his the Church refused to bury his body in consecrated groun 
court, and when Paganini demanded a fee of £100 ste 1g What followed was an everlasting disgrace to Italy In 
His Majesty protested and offered half that sum The vain were the combined efforts of the Count di Cessole 
great virtuc hook head a1 d Your Majesty and King Carlo Alberto The bishop was obdurate The 
can hear me for a mu ess m by attending my ¢ mains of the great virtuoso were embalmed, placed in a 
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\ustria, and the courtyard is delightful Virginia creeper inter 
by its fresh green the white of the walls, and so do the greet 
s leading the arious offices, coachman’s rooms at 
g ning 1 \ wooden steps a 
iM 1 nicl halfway r, and het 
ted passag reveal the follow anotl 
yund the square like a here 
Ssage To leave your room you must either pass th 
oms or go round the house I have a delightful blue 
blue chintz covers to the chairs, and blue birds on the wa 
paper and blue bedspread One window opens on to the courtya 
ther the « e of large « 
ctiv teat $s 
ely bowe i« 
and vely~ old 


om with ar 





with beautiful oz 
a nursery 

The grounds are no less fascir ating 

iety of fine trees—acacia, larch 

so forth The grass is not cut 

would be a pity if it were, fer, thoug 


well-groomed garden The beds are 





inicured”; the roses ramble ab 





as carefully 
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not perhaps 


[wo of Victor Beigel’s pupils, who have recently ap 
peared in public, are Mile. Evyoa, whose debut in France 
was most successful, and W. Raymond, who has been 
engaged as leading baritone in Fritzi Scheff's company, 
with which he will make his debut in America Phere 


ire many of Mr 


Seigel’s pupils who occupy prominent 
positions in the professional world, and the number ts 
being added to each year 


ongs are being sung at 
various summer resorts the present month by Philip Ritte, 
Joseph Cheetham, Harold Kingston and others This 
young composer will give his own recital early in No 


vember i. TF. Kawe 


Several of Godfrey Nutting’s 


Carl in Carlsbad. 


William C. Carl is spending several weeks in Carlsbad, 


the famous watering spa of Bohemia, taking the cure 
Carlsbad, at this season of the year, is one of the most 
interesting of European resorts, with thousands of people 
from every country drinking the waters and enjoying the 
life of the place. Among the ditsinguished artists there 
in July were: Adelina Patti, with her husband, Baron 
Rodolph Cederstr6m; Alfred Hertz, of the Metropolitan 
Opera; Mr. and Mrs. Fritz Kreisler, William H. Crane, 
Nat C. Goodwin, Louis Mann, Frank F. Baird, formerly 
accompanist to Kellogg and Cary, and Sonnenthal, the 
famous German actor. The tla concerts of Carls 
bad are world renowned and | largely attended three times 
each week. From Carlsbad Mr 
Austrian Tyrol, and thence to Vienna 


Carl goes to Cortina 
d'Ampezzo, in the 
ind Budapest before making his visit with Alexandre 
Guilmant at Meudon, France. Mr. Carl has already se 
ured several important novelties for his concerts and 
work at the Guilmant Organ School here for the coming 
scason 


Wheeler in Port Henry. 


J. Harry Wheeler is meeting with great success this 
summer in Port Henry, N. Y., where one of his artist 
pupils gave a concert August 4. Amy Grant, cantillation 


reader; Anna Goordman, and the well known tenor, Joseph 


McRory, 


sical event of the season in Port Henry 
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contributed to the program. It was the mu 
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he sacrifice. In an opposite remote corner of the grounds 


Ie a 


1 archipelago of garnet barns, rich in nothing save 
quiet and well tuned pianos, where individual effort is en- 
woods yet 
suggest the chimes 
those of a faithful disciple 


ina opposite 


ot 


couraged Wandering through 


direction, mysterious organ tones 
mol to be 
of Bach, Guilmant, Widor 


the 


astery, but prove 


arl, making his first passes 
king of nts 


Advanced organ students are privileged to ex- 


or ¢ 


upon instrum in an innocent college 


j 


vUulIdINng 


ercise their wings’ upon the amphitheater instrument, in 
precious interims between lecture, concert, or service. 
rhe visiting organist also must make sure of mechanism 
during these audience shifts. Up on “College Hill” the 
familiar gurgling, gargling, and pyrotechnics of throat, sug 
gest vocal application, trial, or preparation for coming 
recital. “Higgins Hall,” the musicians’ stamping ground, 
is frequently utilized for experiment with new keys or 
acoustics. From out the athletic section rises the meas- 
ured rhythm of the physics cult. Wandering about the 
bulging forehead of the big amphitheater, one stumbles 
ipon the “chambers of the direction,” where may be found 
anything from a coat holder to a Beethoven score, trea 
ti on acoustics, ash holder, E string, pianos, broken 
batons, and a pile of “urgent requests” trom musicians 
and managers all over the country. By times, the “thrum 
thrum” of mandolin and guitar stealing from this classic 
pot indicates “kind permission” for this genre to work 
up perfection. From a pretty cottage under the trees 
which forms the shelter of “artists” while in the place, 
come sketches and outlines of “big things,” arias, con 
certos, recitatives, or the warming up arpeggio of the 
professional. Few have ever heard either band or or 
chestra practise. But there is a large cool tree-covered 


brown house reméte, where the director utilizes moments 


in rehearsing these bodies. Choral practice goes on twice 


1 day in the open amphitheater, where all who wil) may 
listen, embroider or read, and are not deterred from 
rong ick later to hear the finished performance 
Awakening betimes, one is greeted with the suggestion 
of a bee caught in the window shade, and sundry faint 
wails of saints in purgatory. That is but the faithful tuner, 
tuning the big organ “before the rush,” a task which, as 
with all the pianos, is religiously attended to By this 


admirable regulation of practice work, other students and 


cottagers are secured merciful freedom from enforced 
participation. And by the high standard for serious mu- 
ical thought kept up, one is also freed from the stutter 
ing, stammering, rag-time or musical guffaw, which so 
ifficts city life On Sundays there is complete cessation 
f all save devotional music effort 
nre 
The Messiah” was given this week with the new quar 
tet of soloists. The performance was a fine one, vigorous, 
reverent, smooth, well rehearsed The Auditorium was 
rowded and Alfred Hallam was at the close showered 
with flowers by chorus and soloists and acclaimed by the 
wuidience. Sullivan's “Martyr of Antioch” was given last 
evening. The Sunday evening song service consisted of 
selections from “The Messiah,” assisted by the audience 
In a miscellaneous concert the chorus gave “Hush Thee, 
My Baby,” by Sullivan, and a “Hunting Song,” by Smart, 
the orchestra playing a mazurka, by Elgar Mr. Sher 
wood played Liszt and Chopin to long and flattering ap 


plause. George Oscar Bowen, an Italian sounding tenor, 
from Stamford, Conn., pupt! of Van Yorx, an educator, 
artist and scholar in one, made his debut in some charm 
ing ballads. James Stanley, of New York, found a diff 
cult place to fill in that of Mr. Werrenrath, but won the 
audience in the “Bandolera” and “Afar in the Woods,” 
by Kjerulf. Grace Clark-Kaler sang “I Had a Flower,” 
by Kelley, and the “Nightingale’s Song,” by Nevin. The 
contralto, Grace Munson, sang “Red, Red Rose,” by Hast 
ings, and “Dreams,” by Bartlett Both charmed the 
heare 
mere 

In an artists’ concert, the chorus sang, with effect, 
“Eventice by G. J. Bennett, and “The Bells of St 
Michael's Tower.” ‘The orchestra played an allegro by 
German. Mrs. Kaler sang a merry solo with chorus and 
1 group of ballads. Grace Munson sang *O Let Night 
Speak of Me,” by Chadwick, and a “Lullaby,” which 
hushed all to flattering stillness James Stanley sang 
She Alone Charmeth My Sadness,” and Mr. Bowen in 
creased his good impression by three Schubert songs. Mr 


Marcosson played Dvorak’s “Humoresque,” “Cavatina,” by 


Raff, and mazurka, by Wieniawski 
RRR 
In this week's instrumental recitals there were given 
Rubinstein’s sonata in G for violin and piano, Mr. Mar 


cosson and Mr. Sherwood; Wieniawski polonaise in D, 
Mr. Marcosson, Miss Finn accompanying, and by Mr. 
Sherwood, “Exhilaration” and “Ethlinda,” of his own 


composition, two MacDowell numbers and one by Walter 
Keller, a Chicago organist, member of the Sherwood Chi- 
cago the Bach pre 
lude and fugue in F minor, a Grieg sonata, op. 45. May 


Sellstrom, a Sherwood pupil, again showed possession of 


School; also “Fire Scene” music, a 


‘applauded, especially in Speaks’ “See 


the brilliant qualities and good training which have made 
her a star this season. 


RRR 
In vocal recital Frank Croxton sang songs by Oley 
Speaks and by Schubert, Franz, Abt and Brahms His 


splendid voice and serious artistic qualities were heartily 
Thy Horse’s Flow 
ing Mane,” and an encore was equally well received. Mrs. 
Zimmerman sang “Die Lorelei,” written by her husband, 
E. M. Zimmerman, and a group of French songs, and 
stirred the company by a splendid song by Van der 
Sticken, “O Come With Me In the Summer Night.” 
Mr. Washburn and James Stanley gave “The Lord Is a 
Man of War,” by Handel. The 
Chautauqua has been an attractive, successful, and useful 


vocal department at 


one this season. 
nme 
In an interesting concert given by pupils of the piano 
and violin departments, Helen Atherton played an allegro 
minor, Lucille Hin- 
man, the presto from the same; Alice Lewis, with Georgia 
Kober, the Mozart-Grieg fantaisie in C minor; Virginia 
Sestor, of Washington, D. C., a gifted and experienced 
pianist, allegro from the Grieg A minor concerto; Paul 
Stalls, Conrad Murfree, a romance from Rubin 
stein’s concerto, No. 4; May Sellstrom, with Mr. Sher- 
Saint-Saéns’ “Dance Macabre” for 
Pupils of Mr. Marcosson were Ruth Klemper, playing a 
melody by Klassert; Annie McKay Brown, “The Son of 
by Keler-Bela; Messrs. Glenni and Schofield 
Lobitzky. Mrs. 
Mr. Marcosson 


from Mendelssohn's concerto in G 


with 


wood, two pianos. 


the Puszta,” 
an “Idyll” for two violins, by 
Miss Kober, Mr. Sherwood and 
their pupils. 


Tobey, 


assisted 


eRe 

In another pupils’ recital, Mrs. Adah Merkley, head of 
the department of Columbia College, S. C., at 
tracted praise and applause by her playing of Liszt’s No 
6 rhapsody. Nolin, Paul Stalls, 
Marie Louise Faxon, Sarah Sandige, Pattie Adams, and 
Mrs. W. B (Miss Brody 
is president music Ripley, Miss.) 
Raff, Olson, Schubert, Hollaender, Chopin and Liszt were 
on the program, 


piano 


sJonnie Susie Brody, 


Swearington also were heard 


of a club in Grieg, 


RRR 


Church music received some little attention recently 


through the interest of Mary Louise Butler, of Chicago; 


Mrs. F. H. Blankenship, of Dallas, Tex.; Misses Mer 
rington and Lois Falmer, of Buffalo. There should be 
at Chautauqua a department for the improvement of 


hymn and Sunday School singing, and of “deadly” organ 
playing in churches, with prevention of talking through 
organ music there. 
neRre”e 

Myron A. Bickford’s large class in small strings was 
heard in concert in the Amphitheater this week, and in 
recitals which Mills, Nevin, Delano, Milner, Macfar 
lane, Joplin, Pierné, Mezzacappo, Foster, bt, 
Robyn (“Mexican Dance”), and the director himself, had 


in 
Harris, 


place in composition, 


nRe 
Che public school music department has been busy 
Several specialists have led discussion Among them, 


Philip Hayden, of Keokuk, Ia.; Herbert Griggs, of Brook 


lyn; James Bird, of Marietta, Ohio. In harmony, James 
Watkins, Alys Bentley, Margaret S. Bowman, of Long 
Island City. Mr. Bowen told of the work of the North 


Mass., Mr. the 


director of the department, on methods, 


ampton, Institute work, and Cogswell, 


sight reading, 
conducting, ete 
-. - 

Frank Croxton gave another of his valuable talks upon 
the “Ethics of Singer and Singing Teacher” before mu 
sicians, and was greatly applauded, stirring to much dis 
cussion. Mr. Croxton urged the acquisition of language 
by singers, and complimented American ambition in learn- 
ing several foreign tongues, while the foreigner knows 


but his own. Even the unknown singer, he said, is so 
equipped. Mr. Werrenrath he cited as giving a recital 
in seven. He spoke of “resonance” as differing from 
“nasality,” and begged teachers to “talk English” with 


pupils and to teach them and help them, instead of try 
ing fo startle, to mystify, or to hold back; also not to 
“promise things,” but to do all that was possible with 
material in hand. 
the Chautauqua ground, the question of mind’s supremacy 


As in every department of culture upon 


over matter engages lively discussion in the music centers 
also 
22 
Teresa Finn, of the St. Louis public schools, played 
with great credit the accompaniment for Mr. Marcosson 
in a Wieniawski composition at a recital. 


neuer 


Conrad Murfree, of Gadsden, Ala., is one of the most 
interesting music students in Chautauqua. Pupil of Frank 
Croxton in voice and of Mrs. Tobey in piano, Mr. Mur- 
free is a sincere and gifted artist, a host in himself as 
to entertainment, inspiration, and to his 


stimulus co- 











Young and personally pleasing, as well as artis 





workers. 


tic and talented, he is worthy of attention 


Earl Drake has dedicated a violin composition, a 
mazurka in C minor, to Sol Marcosson 


nRne 
Miss MacDonald, accompanist for Kitty Cheatham, has 
been an interested and observent visitor at Chautauqua 
nme, 
Shook, of Memphis, 


ming season to 


Carrie pupil of Frank Croxton, 
Winchester ( 
head of the music department. 


nReR 


, 
goes this cé ollege, Tenn., as 


People here remark that it is well worth while to come 
to Chautauqua for the music alone. As elsewhere, the 
music work here grows more valuable year by year 

-. Be As 
Praise of Wulliner. 

M. H. Hanson, American manager of Dr. Ludwig 
Willner and Coenraad von Bos, has issued an attractiv: 
booklet of Dr. Wiillner’s European press notices, all 
printed in Germar They show rare unanimity of opmion 
on the part of the critics, and constitute a roster of praise 
uncommonly flattering l booklet contains eighty-four 
closely printed page and = be Dr. Wullner’s portrait 


on the cover 
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ANNOUNCES 


A SHORT TOUR 


CONCERTS 


THE DISTINGUISHED 


CALVE 


‘AND 


ASSISTING ARTISTS 


During October, November, December 
1908 





UNDER THE DIRECTION OF 


LOUIS BLUMENBERG 


AMERICAN MUSICAL 
DIRECTORY 


437 Fitth Avenue 
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A ERICAN MUSICIAN 





A Strikingly Interesting’,Musical Newspaper 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription $1.00 
Single copies, 10 cents. 
Published on Second and Fourth Weeks 
every Month. 
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Management: 
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CARNEGIE HALL 
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ALI NEXT SEASON: 


PE TSCHNIKOF 





Great Russian 
Violinist 


Mme. Petschnikoff also available for Ensemble Playing. 
R. E. JOHNSTON, Manager, St. James Building, New York Clty 


NOTE :—The Tschaikowsky Concerto was a marvel of pure intonation, crisp, clear, precise reading of the text, coupled with dash and a richness of tone that has 


not been surpassed here ip decades.—H. E. KREHBIEL, New York Tribune 
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A MUSICAL VACATION AT BROOKFIELD CENTRE. 








The Operanenss 


| 
# 
| 
| 


BARY TONE 


SOLE MANAGEMENT 
WALTER R.ANDERSON 
5 West 38th Street, New York 
"Phone: M%9-38th 


ity t 
nosp 
‘ : 


REBAINALDYD 


WERRENRA 
ERNEST GOERLITZ 


(Late General Manager of the Conried Metropolitan Opera Co.) 
MUSICAL BUREAU 
Metropolitan Opera House, New York 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 


whe ere under contract with that Company for Opera and Concerts. 


SOLE REPRESENTATIVE for all engagements of 
MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY 


MADAME MARIE RAPPOLD MR. G. CAMPANARI 








AMERICAN TOUR OF THE 
YOUNG PIANIST 


SECOND 
BRILLIANT 


Germaine 


SCHNITZER 


Direction: RB. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909, to May 1, 1909 


BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 


Dates Now Booking 


WITH THE 


Vocal—Herbert Wilber Greene, assi 














BALDWIN PIANO 











VIOLIN-VIRTUOSO and 
CONDUCTOR 


430 Nerth Meridian St.. indianapolis. 


JOHANNES MIERSC 
al A WIWIING 


ADDRESS: 





(Accompanist: §. B. TURPIN) 


g, HENRY WOLFSOHN, 131 East 17th St., New York City | Manager 


Manager —-East of Pittst 
Manager—For the South, FRANK EDWAROS, Union Trust Building. Cincinnati, Ohio 


Fer CONCERTS and RECITALS address 


BARITONE 


For the West, WISCONSIN CONCERT BUREAU 729 Franklin Place, Milwaukee, Wis 


The faculty, as announced in the prospectus for 
follows 


sted by Prof. Har 


| G. Hutchings, of the University of Wooster, Ohio; 
tment of Germ French and Italian repertory 
Kk. Ziegler, of New York; piano—Prof. J. Adam 
go, of tl Stuttgart Conservatory (formerly of th 
I ( ervatory, in Baltimore), assisted by Marion 
S g pupil of Constantin von Sternberg, now of 
ladelphia; theory—Dr. George Coleman Gow, head of 
department of Vassar College, Poughkeepsie 
\ ( | Wright, of Yale University. Other 
engaged when equired L: but n 
t musica issem ly Is 1¢ if li ve hel p 
f Mr. Greene—better known under professiona 
( \ p Greet \ number es young 
pl student I tudying it 
Mrs. Greene this summer 
Sunday morning August o. the 
r at St. Paul’s P. FE. Church wa 
made p of stud ind y tron 
the Greene sche Dudl Buck 
Te Deun was wi by a Quar 
ting of Oh Kline ypr 
(of Schenectady); Sara Mesi con 
tralto (of S« ctady); Herbert 
Wilber Greene, tenor (of New 
York), and Cecil Wright, bariton: 
(of Bridgeport and New Haven) 


During the offertory Miss Kline, wh 


is blessed with an unusual voice, rich 

pure ind ot great range, Sang 

“Thes \r They.” from ‘Gaul's 

Holy City.” During the singing of 

the “Te Deum,” Florence Griffen. th 

regular organist of — the church 

plaved for the singers Mr. Wright 

played the instrument for ther 

mainder of the service 
ere 

Monday evening, August 10, a lecture-recital by Dr 
“Modern French Music,” attracted an audience 

it over 100 to the Town Hall of Brookfield Centre. Dr 
row, Who never sang until he took singing lessons from 
Mr. Greene, gave a good account of himself in singing 
songs by Massenet, Lalo, Godard, Fauré.. Pessard. and 
‘ther composers, while Mrs. Greene played most delight 

piano accompaniments 
nee 

Che natural beauties of Brookfield Centre are too many 
recount m a brief sketch. Such trees! A gigantic 

h tree overshadows the Greene homestead. The grounds 
irrounding Madame Ziegler’s place include a number 
f noble spruce pine trees. Then one finds elms, sugar 
maple, and every other kind of tree that can be grown in the 
State of Connecticut How much the residents owe the 


DR. LUDWIG 


WUELLNER 


The GREAT GERMAN LIEDER 
SINGER, with 


COENRAAD Y. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 


———————— SOLE MABAGEMERT ; —__— 


M. H. HANSON 
129 West 46th Street, New York 





MARIE NICHOLS 


VIOLINISTE 
Sole Management of GEORGE M. ROBINSON 
No. 1 Madison Avenue, New York 


B LESLEY MARTIN, tei canto 


= 1425 Broadway, Rew York 

| SINGERS— uzanne Baker, Cora Cross, Pauline 
| Wredericks, Julia Galvin, Nellie Hart, Marice Stan. 
Wi Estelle Ward, Ruth White, George Bemus, 
} William Burt, George Gi — Hendricks, Dr 
Eugene Walton Marshall O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
church work. 
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For Dates, Address: 
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Mme, LANGENDORFF 


MANAGEMENT: 
R. E. JOHNSTON, St. James Building, Broadway and 


uss ORMSBY 





Mezz0 Soprano-Contralto 


From Royal Opera, Vienna 
and Metropolitan Opera House, New York 


26th St., New York 








Soprane Soloist, St. Bartholomew's 
Church, New York 


For Dates and Terms Address 


HAENSEL & JONES 
1 East 424 Street, New York 
—_—_—_—__— SOPRANO — - —> 








FALE TOU RFR 


October 7 to November 13 


Mme. NORDICA 


AND HER COMPANY 


EMMA SHOWERS, Pianiste ; FREDERICK HASTINGS, Baritone 
ANDRE BENOIST, Accompanist 








M=Z>z 





Management: R. E. JOHNSTON, St. James Bldg., New York 
1710 Chestnut Street 
Philadelphia, Pa. 
FAUSER Ui riaxisr 
Address: THE ANSONIA 


‘ZIMMERMAN °2.22>° 
CONCERT 
New York 


SEASON 1907-8 





HENRY WOLFSOHN 


131 Bast 17th Street 


D Dramatic Tenor | 
x B 1) 1) Concerts, Oratorie, Etc. | 
I ADDRESS 

E 

L 





Mary Wood Chase's Work. 


PIPE ORGAN 
Hutcl ngs & Vote I Ma gar 
Suitabl r Large Church or | 
Low Pr Juick Sale 
The National Cash Register Ce ny 
Dayton, Ohio 


GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO 
VOCAL STUDIO 
Room 701 Carnegie Hall 





1425 Broadway 





Mail Address ; 890 Chapel Street Hew Have 





SE 1) RRS ser 


WOLLE, 


| Address pices A 
THE WOLFSOBN MUSICAL BUREAU, 131 East 17th St., New Yora 


GRAND OPERA SCHOOL 


Under the 








birection of GUSTAV HINRICHS 
(Conductor of American, National and Metros pera 

MR. "HINRIM HS _ be assis sted by a corps of the i assist 
ants and the be ra ge Manager in America Practica 
stagework daily TRIAL PERPORMAN ES WEEKLY Lecatior 
to be announced 

Dete of Opening October ist, 1908 
Address all communications to Gustav Hinrichs, care of Metro 


politen Opera House, New York City 
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First appearances, November 8 and 10 
with NEW YORK SYMPHONY ORCHESTRA 


WALTER DAMROSCH, Conductor 


St. James Building 





R. E. JOHNSTON, Manager 


Broadway and 26th Street, New York City 


EUROPEAN MANAGERS 
N. VERT, 6 Cork St., London, 4. W 
AGENCE MUSICALE DE PARIS 
EMANUELE REY, Directeur 
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fare to come and return, hotel bills for the day, carfare, 
for the actual music lesson and for music—a possible total of 





$10 or more for the lesson. Yet such cases are not in- 


ys MUSIC IN THE MIDDLE WEST. be frequent. Mr. Jaeger remains as teacher of vocal music 


at the Beethoven Conservatory 











nee 

ar At Indiana, Pa., as head of the Normal Conservatory of 
r f Fine Art n Kansas City, includes berger, Mme. S. Bollinger, retain their places as leaders Music there, Hamlin Cogswell gave his first festival last 

| itize are identified with of a large band of teachers who form the faculties of *©#50"- “Victory Divine,’ “Fair Ellen,” and “Hiawatha 
: it must become an im these twin conservatories. A busy and interesting time were given, with the Pittsburgh Orchestra and soloists. 
2 i t est lite is promised commencing on September 1. People at first declining ”. provide nme) lor this laud 
#}- nme nne able effort, Mr Cogswell furnished this himself, coming 
St. Louis issue sey Among prominent teachers of music in St. Louis are °™% “almost even” as to finance, with no end of satisfac- 


y | letin Felix the Epsteins, heads ot the Beethoven Conservatory ; E tion For the coming season an organization has been 


formed and support offered to give another and still bet- 


























the w known singer, has been R. Kroeger, of a piano and violin school; Victor Lichten- nitige 
pa ; re 1s piano professor and stein, of a violin school; Becker Brothers, of a conserva- ** festival next time 
partments [his tory; Misses Schafer-Miller, of piano; Miss McCreery, eee 
; y, was educated in piano in of a music school (Dunning system included); Madame Genevieve Lichtenwalter, of Kansas City, has had un 
2 ( as f Dresden, in composition by Kellogg-Haines, Vetta-Karst, Hedwig Fritsch, Charles D usual Bach and Beethoven training in the Berlin Hoch 
\ } vocal knowledge by Geer, voc al; Alice Pettingill piano school; Grace Sheets schule with Heinrich Barth Jed czka has been another 
bs I » a college man of ex- and Bessie Morse, dramatic expression; Alys Blewett, of her teachers abroad. At home ae shales wah: Eautt 
es f t acquisition not only piano; Charles Galloway, Alfred G. Robyn; Mr. MclIn- Liebling. She is a graduate in both literary and musical 
: ‘ t to the St. Louis section gen- tyre, organ : departments of Leander Clark College, la. and has re- 
neert and lecture recital nee ceived degrees at the University of Kansas and in the 
= email 1 product of the Royal Emil Liebling, of Chicago, in a series of lecture-recitals, graduate school of Columbia, New York. She is young, 
nd well known in the con- and William Sherwood in concert, with regular piano ‘@™est enthusiastic, and gifted with good common sense 
pup f Garcia, Randegger, recitals of the conservatory of music, and the work of '™ teaching 
work), John Mil Mrs. Car! Busch, Mr Backus-Behr, and Edward Kreiser | an A 
Dr. Prout, in theory and have done much in the past season to infuse the piano Glen Woods is one of the live musical spirits of Kan 
ervatories with ex pirit into Kansas City music life Genevieve Lichten sas City As choral director and teacher of music in the 
ad age walter, of the conservatory, has had notable results of Manual Traming High School, Mr. Woods 1s rane tie 
perience e adds a young devoted work, with progressive ideals. Josephine Ray ™™ h attention. In a cla sroom recently the following 
for imparti was instrumental in bringing Mr. Sherwood to Kansas lesson was going on Of the twenty-two pupils at the 
es nt of public schor City. blackboard but one showed weakness in the tests and 
d to the work of eee one of the class was made to clear matters in her mind, 
kugene Dussuchal, a supet Ben Davies is an. carmest and successtd dicector of teacher directing, but not talking. The class age was 
be at its head to church music in the choir of the Centenary Church, in twelve to fifteen. The writing was rapid and unhesitating 
ic teachers in. Terre Haute, Ind. The city has 60.000 people Ea Tohn Relative minor of A major, harmonic form; C sharp 
\ complete and son, Schumann-Heink, Gadski, Rosenthal, and ara minor, melodic form; D minor, harmonic form; relative 
much interest have been heard there, and musical activity is growing. "°F of B flat major, melodic form; relative minor of 
w feature. Samuel Festivals are given there G flat major, melodic form; G sharp minor, harmonic 
( rles Galloway. ma eee form; F minor, harmonic form; relative minor of B flat 
a mp tor Bruno Stra Marcus Epstein, of the Beethoven Conservatory, speaks cee dae melodic form; D sharp minor, melodic; relative 
re Sheets. in charge of the teadily growing desire for serious music study "°F of A flat major: B flat minor, harmonic form 
2 r | 1 ot 1 by vourns p opl 1 mai town ind remote parts even relative eer ee sharp cagesahoe Writ ee ye 
d Bruno Stra Not a few of these come to St. Louis for lessons, paying following minor scales: FE flat, G sharp; D, B flat; (¢ 
= SS sharp; C, F, F sharp; B, E, A flat; A sharp. This wa 
Under the Exclusive neo special test work, but the regular review feature of 
AUGUS Management of daily recitation. In addition the class had analyzed twenty 
two of the best hymns and some songs, were fluent read 
— HAENSEL & JONES ers, produced retired, agreeable tones, and adored music 
ane hei eacnel 
ae 1 East 424 Street pik cae oe 
USED New York City Caroline V. Smith ts an exceptionally fine teacher of 
PERSONAL ADDRESS: 81 WEST 103d STREET, NEW YORK CITY music in the schools of Winona, Min \n intelligent 
Q writer, some recent ideas upon the subject of that plane 
EUG ENIE CONCERT of work are well worth publshing 
MEZZO rPre 
VIRGIN E SOLOISTS Edwin Hughes, a favored and advanced pupil of Joseffy, 
° ep tare 1© S lying urop has had a season's teaching from 
Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 East 17th St., New York e He — shew. Ming 
queeeeeen —— escnet \ ard 8 on. the mtinent visiting musica 
places and persons of not l'e has been to Salz'urg 


Mozart’ birthplace it Munich Strassburg Budapest 
tg and Paris, and is to return to Leschetizky by way of 
i Switzerland and by beat on the Danube Mr. Hughes 


SOLO ’OHLLIST has written some singable songs, and is of the sincerely 
IN AMERICA ENTIRE SEASON 1908-09 earnest ‘hua ween S mE 


For Terms, Dates, Etc., Address: HENRY WOLFSOHN, 131 East 17th Street, New York | as 
E : 
Ss 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 
; Exclusive Managers 
HAENSEL & JONES 
1 East 42d Street NEW YORK 











| TweoDORE SPIERING 


. The Distinguished Violinist, will Tour the United States and Canada during | = PIANO 
January, February and March, 1909 E BABCOCK INSTRUCTION 


vase For two years a pupil of Mrs. Wilhelm Eylau in Bertin 
j and highiy recommended by her. 
o—————— SOLE DIRECTION SAN DIEGO, CAL. 


LOUDON CHARLTON 868 Carnegie Hall 
TOUR NOW BOOKING 


: 3 HEINRICH MEYN 


| ELIZABETH DODGE" 


Management: HENRY WOLFSOHN, (31-Gest (7th. Greet, Gow Voki 8. ab aeeet em Oh, ewe Ne 
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RUSSIAN VIOLINIST 


CAPTIVATING 
x TINA LERNER 
“‘THE MASON & HAMLIN PIANO” 
KUSSEWITZKY «2 
CONTRABASS VIRTUOSO 
ADDRESS: 


Sole Management KARL JUNKERMANN, London. For Terms and Dates 1402 Broadway, New York 


St LHEVINNE: 
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NOTICE. 

All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 


This will 


be M ok. 


give the flock of literary critics a chance. 


Joser HorMANN is writing a 


. 


Cue Munich Wagner Festival opened successful- 
ly with a performance of ‘“Meistersinger,” Knote 
and Feinhals scoring the best success of the singers. 
Fischer conducted. 


\ TRADE exchange says: “A mechanical player 


piano is an intricate thing of wood and metal.” 


“That's why its music sounds so mixed up, its tone 


so wooden, and its general performance so full of 


brass. 


. 


\r the Witham 


ascertained that insane lads make very efficient play 


Asvlum, in England, it has been 
ers in brass bands. This is a valuable therapeutic 
discovery, even if it sounds a bit rough on the brass 


bands 


I NGLISH Opera 
House 


| lumperdine k’s 


will be given at the Metropolitan 
Phe 


*hKoenigskinder.” 


work selected is 
What’s in a 


\n opera by any other name would sound 


( dye Ta next season, 

Thane 

is sweet 
Is it only a coincidence, or is it a logical happen 

ing, that mechanical pianos, with 5 cent slot attach 

ments, are found at cheap restaurants, dance halls, 

ferrvboat terminals, barrooms in 


waiting rooms in 


hotels, saloons and kindred resorts and localities ? 
Cue Toselli divorce story is denied in a cable mes 
sage from the pianist to Tne Mustcat Courter 


loselli and his wife, the ex-Crown Princess of Sax 
ony, are living quietly and happily, as the cable 
a modest staff of servants, at a small 


states, with 


villa in Viserba, Rimini. 


rushes to the defense of 
‘It is fair for 
that Italian singers re 
States. In 


\ MILAN 


Italian 


newspaper 


singers in this wise not 


\merican journals to sa\ 


ceive exorbitant prices in the United 


view of their prominence and importance, they take 


only what is right.” Quite so; and the American 
singers take what is left 
$ 
\ CORRESPONDENT wishes to know “why the 


fourth finger is the weakest one in the hand.” It is 
not the weakest, but it is the most awkward, for it 
is fastened with a special ligament. Our correspond 
ent will find by experimenting that when used alone 
the middle finger is not gifted by nature with more 
strength or skill than the fourth finger. 
e- 
Milan named 


after Verdi, was endowed handsomely by him, gets 


Cue famous Conservatory, now 


$60,000 a year from the city, and a liberal subven- 


from the national Government. Among the 


famous graduates of the school were Scarlatti, Du 


tion 
rante, Jomelli, Piccini, Paisiello, Cimarosa, Spon 


tini, Bellini, Mercadante. This should be a potent 


irgument for the supporters of a nationally or mu 
nicipally endowed music school in New York. 

lie venerable Joseph Bennett, who is supposed 
to understand the English musical situation, says in 
a signed article of the London Daily Telegraph, 
dated August 1: “The man who comes to London 


for the purpose of studying English music has taken 


a wrong ticket.” This paper has been making a 
similar assertion periodically for years past, calling 
attention to the fouling of English and American 
music by the invasion of foreigners and the relega- 
tion of the vernacular to a back seat. After a while 
there will be neither English nor American music to 


Art 
cannot flourish in any nation that supports the exotic 


study. It is only a question of a short time. 
at the expense of the native. 
we 

THERE is a report that the Metropolitan Opera 
House management will not allow its artists to sing 
for phonograph and reproduction companies in the 
future, ‘‘as it tends to cheapen the performers so 
doing.” We do not agree with that view, and con- 
sider such a literal reproduction as being on an in- 
finitely higher artistic plane than the mutilations of 
music ground out by the mechanical piano. The re- 
produced voices of singers have done much to pop- 
ularize opera in this country; and to stimulate a 
general desire to hear the owners of the voices and 
to see them in their best roles. 

° 

Pur London Daily News of August 6 makes the 
following announcement 
directorship 
the 


Paderewski, it is stated, has accepted the 


of the famous Warsaw Conservatory of Music, on 


understanding that certain reforms are carried out m ac 


cordance with his views 


This persistence of réclame on the subject of the 
of must 


conservatories and 


Warsaw Conservatory Music certainly 


prove to other musicians how 
publicity can be utilized as an element of business 
Why not do likewise? \Why permit Pa- 


Warsaw to get all 


in music. 


derewski and the Conservator, 


the advertising? Follow sunt. 

Cuopin has no monument at Warsaw. What is 
the trouble with the patriotism of those wealthy 
musical Poles, Paderewski, Sembrich and the De 


Reszkés? In Germany, when a monument of Bee 
thoven was contemplated, and the means were not 
forthcoming, Liszt, a Hungarian, contributed al 
most the whole amount necessary. Must some mu 
sician who is not a Pole donate enough money to 
set up a modest statue to Chopin in the country 
which he glorified by being born there? ‘Polish 
patriotism” is a pat phrase in the speeches of some 
persons, but it loses in fire and fury as it reaches 
the vicinity of the pocketbook. 
a we 

“THe most brilliant musical season in the annals 
of New York” is girding up its loins and making 
mighty preparations for the October opening. Sep- 
tember is the month for preliminary sparring and 
Phe 
nious handicap of 1908-09 is expected to be a gru- 
the 


who 


jockeying for advantageous positions. harmo- 
eling tussle, with many contestants falling by 
wayside, but rich rewards in store for thos 
have the class, condition and stamina to last till the 
finish and come up to what the public expects of 
them. There are many favorites in the race, but 
owing to Governor Hughes’ recent anti-betting 
law we cannot quote the odds in these columns. 
———-—-— 

In looking over the files of the local morning 
dailies last week in order to find out through the 
cable columns what the grand opera singers are do- 
ing abroad these days, we were surprised to note 
that nothing was said about Melba’s taking a lump 
and a half of sugar in her coffee at the Carlton Ho- 
tel, London, on Monday a week ago; no mention 
could we find of Caruso’s having his Panama’ hat 
cleaned and reblocked in Milan on Wednesday after- 
noon; and not one word met our gaze about Far 
rar’s advice to young girls, that a few drops otf 
household ammonia added to lukewarm water makes 
an excellent cleanser when washing handkerchiefs 
and stockings at home. These things should have 
been mentioned in the morning dailies, and their ab- 
sence shows that the music critics must be away on 


vacation. 





THE MUSICAL COURIER 21 





4 > SHS 


a 








ON THEMES MAJOR AND MINOR. 


BY THE F DITOR. 


























As Lug ( Ke | ‘ on 
i i grap 7 c 
ANY musical people are passing through Paris, rest S ; K 
ing for a dav or at times a month or so, to eny re i P 
novelties of all kinds and to attend very indifferc t \ i LS 
performances at the (pera, which the America . 5 oe 
at home would not tolerate with the aid of a pu p ial ; 
chased ticket, and from which our chronic deadheads would tle: 
i a bird but as these pertorimances are t iking place het the \ 
are excused on the ground of courtesy and the good behavior 
we are to show as visitors to a foreign land hese opera orches : I 
tras are excellent, all provided with fine instruments, but there are 
. - 
no conductors of anv power or control, and the members of the 
orchestra, being graduates of the National Conservator re 
any particular criticism on part of a conductor. Orchestral mu 
in Paris requires complete renovation Strauss complained bit . 
terly last vear when he was here to conduct “Salome that is, 1 
private ; but while he was rehearsing he complimented the orches 
tra judiciously, showing that even a blunt German can become 
subtle diplomat while he has business on the banks Or tne scin 
with one eve on the red ribbon—which he got. Probably several M 
centuries hence Paris will realize what it means to a city like this pte 
to have a permanent orchestra and all that flows from it \t 
present the concert orchestras are built on New York lines and ; 
the performers are a mixed mass differing in its constituent el » 
ments at each performance with the exception of the leading play t t IK g 
ers. But the Boston, Philadelphia, Chicago, Pittsburgh system " '* nsideres . i 
is needed here badly, and then the people will awaken to the edu 7 
cational value of the permanent orchestra. Strange that Londor ee ' 
docs not know what a permanent orchestra is—permanent in our “ 
Boston sense But then they have football, which is the real enter ed t i 
tainment of the English, and a healthy thing it is for the feet 
Meanwhile, Germany, with its many orchestras, is educating its 
heads. The choice is offered. | think Germany consequently i: 
ahead kk 
‘ 
é wi t } 
Grove’'s. te 
. 
The London Referee of August 2 also is engaged ina 1 
tussle with Grove’s, showing again that THe MusicaL Court 
is not the only paper that finds fault with Mr. Fuller Maitland’s 
( 
new Grove Read ‘ ; 
ke e present editor t new edition (; 
Dictionary of Musi complished a great deal, { 
e seems ¢ ry re nt wheve there re many ¢ 
rs in Ve IV, recently issued by Messr 
there are in Vol. III, but the editor shows 
‘ by img im the pr ‘ t \ m 
x umn f rrections to V« Ill rt} may xg 
rise to a feeling of disquietude in those who rely for thei 
information solely on the new “Grove,” but there shoul 
e considered the enormous field covered by this wor lt ens rrettable that ( , ; ‘ , 
and also the difficulty of securing accurate imformatior aed ' , ' : 
h tl } ’ ve on re ) qd edited M Dict 
for music ¢ rs well nich the entire h of the huma ' 
spec | ' d ir fashior ‘ n the | : it igre tof It erica 
sion 1s disgrace to ou tand nation if ¢ . 
HE JEN F SOC! ¥ sa reflex i ur conditior ¢ |} . . ath 
| since they range from the folksong of the people t vhen the publisher nocent , ; hy 
classics of the palace, from the howl of the savage to th ition were merely used by a few met ¢ th ila — 
floretti i the prima donna Some obvious slips appear expense of the American mus ‘ - wheat ne 
quit ’ ountable, not to say alarming, for it is start am 
ling to be told twice mm the splendid Schubert article that ring the magnificent opportunit However i this mean 
certai utographs are in the possession of Brahms, w new Musical Dictionary in the Englist ing fi natic 
died in 1897, and that others are held by Dumba, wi ‘an rest calmly in the face of such an ir Ipositior ‘ ne 
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seek the the Volpe (Orchestra, 


through which their own interpretations would be 
\s it stands today, when 


co-t yperati m of 


supported on broad lines. 
a soloist desires the co-operation of a symphony or- 
chestra in New York he usually finds the conductor 
arranging a program which enables him to make a 
star performer of himself, instead of bringing to the 
for whose ar 
tistic benefit the performance is desired. With the 
Volpe Svmphony Orchestra this distasteful method 


front the claims of the very soloist 


would be obviated and the soloist could pursue his 


function unmolested by directorial impersonations. 


FOREIGN FLASHES. 


will 


with Strauss con 


Phere is a probability that Strauss’ “Electra” 


he produced first at Monte Carlo, 


ducting, 
ry rP 


Hf. Wahn is in Carlsbad 
rr PF 


Cratti-4 


asazza is in Carlsbad 


rr 
(Gaodowsky and family are near Vienna 
yr Fr 
(sabrilowitseh Is near Wiesbaden 
| an An A 
Karl Goldmark is at Gmunden. 
| an ed 
d’Albert is at Stresa, Lake Maggiore 
| an 
INatherine Fiske ts near Parts. 
| an ed 
inie de Rohan is in Prague. 
_ a ee 
\Irs. Ik. Potter Frissell is near Ems 


Ree 
Caruso is in London on private business. He is 


not affected by any divorce proceedings, as the pa 
pers state, for he is not married and never has been. 


Rene 


Fannie [loomfield Zeisler is in Freiburg, in the 
Dreisgau 
rr FP 
Ludolph Ganz is near Zuricl 
3. SS 


\delina Patti has returned to Craig-y-Nos from 


Carlsbad and will sing again at Roval Albert Hall 
on November 4 
2 
bsuRGLARS broke into the home of a writer of 


p ypular songs last week and, according to a news 


papel 
a gold watch and fob, but left behind the large 


account, “stole $80 in cash, some clothing and 


quantity of manuscripts.” This simply proves that 
there is not only honor among thieves, but also in 


telly > . 
i¢ rigs nee, 





ay 
; 
KREISLER IN THE ARMY 
' 
tall. Symphony Orchestra, of New York, ant icorporated 
body of professional musicians who have for a num- 
2 ber of vears been giving symphony concerts in out 
Cussing the Critics. city. Next season will be the fifth, and the dates o1 
the three concerts to be given in Carnegie Hall arc 
wember 19, 1908; January 21 and March 25, 
Germ igoy, the orchestra numbering about eighty players 
t ! pe will introduce orchestral novelties found 
resent European trip, and at each of th 
nee i distinguished virtuoso wall appeat 
Hlo er, the chief question regarding this Volp 
irt erprise is centered in its possibility as the 
sew York permanent orchestra, tor New 
orl is no such body at present Several organi 
tio! vive to themselves such a title, but it is a 
isnomer, from the fact that the organizations are 
ot compact and the materialisnot continuous. There 
re constant changes in all the New York orchestras 
ivin yvmphony music, and hence there can be no 
ms rehearsing as it should be done. With the Volpe 
Symphony Orchestra the same musicians always are 
et plaving together, and the body of players as such 
% rests upon the principle of rehearsing Chere are 
t any rehearsals preparing the concerts, for concert 
4 are prepared b rehearsa s, and \Ir Volpe's chict 
\ s center upon the rehearsals He, like every 
7 | wtent nductor. knows that the secret of suc 
e que cess phony concerts is the rehearsal, and it is 
‘ colum n th ) th the scheme s projected and cat 
“te roug! 
a a ome me reprint lt seems to me that soloists who are to make 
7 11 ( for the eb who are t pp New York should 
Vv tor ! ippca 
it ea n lve al "i a RET 
5 pul vhereas when reprint 
r rid 1 rea 
. exte e reprit 
pap an 
‘ t we have 
stam inless a 
1 n thorough! 
on 
\ efuse production, al 
a responsible for 
AD The scheme to use this 
{ ress notices never 
\ in | present stage I 
~ \\ ¢ ClICVE nat su | 
ition legal 
S atte 1) 


Arnold Volpe. | 


. York musicians recently in Paris THE HOME 


ronductor of the 


. \1 Yi ( 


0 f ; 
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* “THE MAIMING OF MUSIC.” 


A Communication and a Reply. 





Our series of articles, “The Maiming of Music,” 
has been reprinted from week to week in our Satur 
day trade paper, THe Musicat Courter Extra 


and from the readers of both papers and from the 


entire mechanical piano tt 





de of the whole country 
we have received only one letter trying ti prove our 
standpoint wrong, and that letter we will proceed to 
riddle with the buckshot of unanswerable argument. 
fhe fact that our correspondent attempts to lay 
about him with a verbal cowhide does not make his 


missive any stronger 











\ \ , 
lo The Musical Cou rf 
It is usually with peculiar pleasure that I read weekl 
the notes, comments at rvations pertaiming to t 
tone-art and its devotees that appear in both editior 
Prue Musicat Covus But you will, I trust, pardon 
me tor having experienced feelings both of an ment 
and sorrow at tl ntent f the artick titled 1 
M aiming ot Musi reprinted hi thi week M 
CAL CourteER Extra from t Wednesday edition a 
l as the ret in ri tf tour paper nm int 
players and music rol 
It is not that | l ec Tue M ( KI f 
wishing take the par f prof ional pianist lt 
justify the employ » of we ‘ : rt 
cle to which | refer nta ng wit w 
truth much that 1 ‘ f t 
omplete misappt 1 1 1 g i 
bject-matter of it a See i % ‘ . ' 
sk ef go t 1a pac ' ic tl p 
posing Dp nt t view 
The pia playe i t “ 
ters musical, if it tually harming them ¢ men 
by calling it name 1 am perfectly willing to grant 
siderable part of your ntention | ( note roll 
though not half as bad as y eem to think ertaml 
not pertect and certainly Joe mi I 
irrangement of t t t \ 1 
let me grant freely also that arrans rf ] 
at times produce arrangements that at mewhat tha 
idmirable But all tl is not th taut f tl pp ul 1 
principle or of the piano player idea And t i 
is recognized ts to be plainly se« rst, in the rap 
of the 8&8 note player and second in the i " gly ) 
ine and artistic character of the latest music rolls My 
complaint against your position however, is based 
more serious grounds than these You speak ver trong 
mcerning the artistic rank of player-musi lt i 
produced by means of the player—and you take the posi 
tive ground that the player is absolutely mechanical, ma 
chine-like, and unmusical; that it tends to destroy the nat 
ural sense of rhythm and the inherent art ! that it 1 
incapable of any phrasing, any rubato, or any ft 
touch-graduation; in short that it is a irdy-gurdy and 
nothing else 
Such a simple and de te statement f helef ear } 
ground thoroughly It will therefore be easy for me t 
make clear the ground tf my dissent from this position 
| hold, sir, that my own long and patient experimentation 
with the player absolutely disprove iny theor that may 
be put forward on less thorough foundations A few word 
wil! make my pomt plain 
For many years, it has been my privilege to count my 
lf among the music-lovers of New York. Constant at 
tendance at recitals and the ymphony concerts 1 t 
possession of friendship with many professional musiciar 
have kept alive and tivated with increasing suc 
passionate love for the best im musical art. When dd 
that | conducted a large amatuer orchestral society for tw 


seasons giving among other things in concert the third und 





fth Beethoven symphonies, vou will helieve that 
I have some slight, humble privilege to n opinion 


But the piano, although a chosen and beloved companior 


| n } Id | 


r years, has always been more or less cold in its we 


me to me, always answering my advances by pushing for 
ward the threatening spectre of technic. I have never had 
either opportunity or time to cultivate and keep refreshed 
that large and exact mechanical capacity which is a pre 
liminary to piano playing of an artistic kind. Hence, until 
the invention of the piano player, | languished without the 


pleasure of hearing the music that I loved whenever | 


wanted it The player came in and with it a change I 
found means for reproducing the actual, technical digital 
work which was too much for me I found that I could 





honest declaratior 





- 


THE MUSICAL COURIER 






























































tion origin+ MUSIC IN MEXICO. darmeria, for such superb effects could only come from 
tt f impartial judges Gua . Me tial 2 a his bat My mise proved correct, for the next even 
, ' ing “Rienzi ‘ layed in the Plaz then took oc 
ntribiute ! rt iven | 19 in tl Gr eatr Deg ‘ y plays 1 i I a I > K 
; P sion t ympliment t tor, and praise from a for 
~ pa hot that it th ( (5 ad ira, in memory of Aug to Azzah, who, un : np 2 = : I ' 
: ) Na : , =e i ee igner seemed particularly gratifying to him He told 
7 t} t i gz lirector in chie!l f the Banda de i . "i fe . 
piace i : e he w 1] it again tl next wee espec ly for 
. é G d | ] co Police Band of the - tT thint : 
{ machine Ss me, which he ds und think the performance was even 
; f Ja \zzall wa lrowned at Atlantic City : I 
: ' , tter, if possible, than t rst one 
t ft t 1 FTOCC! \ | vhi re ing tw { bandsmen, w were it ; , __ 
. () rs é e our ! I I band had been taken to the Ell a 
Whit co i mttnn oot lel oe gl Ike of El P ; 
OOS 1 cacipnia e Ell | music in the Cathedral is worthy ention [his 
A ats oa ntion 1 vicit tlantic City : : : . 
| ve are sibicks sit ed Atlar . ( edral 1s ot of the grandest in Mexico, and the 
¢ yr i ti rt mor ent 1 pe er ' ’ ’ 
+] e must . . ur is excellent, pecially the boys’ voices here are 
y \ t ‘antéon Municipal, Guad F , i ak 1 ¢] | 
; y rgal me for companying the choir and the other 
r. White : 8 pa & 
= A De for piect Most of the plain song sung in unisot 
, 
, ninot + , next in 83 to t Metror . 
i — ‘ mp ] but t ri imp rt asions the 
" 1 asite 
r | ra ial t { ou ri ori 
“ Ké n , \ ‘ incip varts of the Mass ar ng u rmony and 
: , 1 wit ence v h it ed the Governor : ; : : 
» te V ! the 1 ic is of ver henified « i t Catholx r 
* ‘ i i a Ny, 8a ! s of the States w d d to interest them 
; t ) e t , \ f em ' vho 1 1 ti 
1 I TTILISI¢ t the { I i I icAl | ere ire i few 
fry not . 1] r Mex ‘ » 
, y @ : y ¢ d org ist } nong them must 
, nee is fember ‘ Ameri ] - 
f nerican I luded Tosé Godi1 , ipa re 1s i Cat 
> { mmne! 1 I pa 1 e concer n Cuca ae : ers ae 
e ; . er p smal not { the evening were carried off 
| Brink —— ident Amer n orano At th 
, ' I ° . 
yould lan : we rey Sulli’s New Studio. 
é f her number, w was an aria from “Aida 
+ +} | : ’ . . faectr roi nilly WW } } 1 y ‘1 i? } 
le trac n Enel N Brink re ed the pretty Mexican Viag Georgio Sulli, who ha een resting in. the 
oh Lb 4 ep ed ' f ver of flowers thrown on tl ie country ed to his home in New Ha t weck 
, : , ' A re ed 1 Lk with hi : os | rented a st 
ta thi ' per p . m | } et Choistry 1 I 1 Work wit ( 1 nteda 
id + txtott worl ' Godard { tw salts ind piano e day per week, 1 sday, 1 eH e, Bridg 
frioh / 
s ple eee + sympathetic port, Conn., and has booked a large 1 r of students 
EAL ‘ . tr tod ‘ - , ? y 
| interpr i ic nanner. Of rc ¢ ging of his pup I Bridgeport 
| utter — 11 mention 1 ¢ be made of rch Maestro Sulh “ teacl xt sea three 
inet | \ e de Alvar wy sutiful voice i é weck New York, two in New Haven, and 
x ' nes al ndid nd g t Ave Mari n Bridgepe 
. : . sens MA P nie Ww 1! 
: () The « rt w winder the lirection of I viel! I < t pup Via ro oO 1 
( : 
Vv / ! i t Gendarmeria Band d in Floren is been engaged for three year t the 
: f the Royal Academy of Music of Manhattan Opera H e, whl news W d by the 
ayak P etter eal, ah: Sn eins tn 2 oad adie alae , stro with great satisfact 
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ttil the from the tilet \m » and = they Karl Klein, the young violinist, has been engaged t 
> = , ' 1 
< \ “ et wed Ww nsiderable ertize with Calvé in the ming American tour t per 
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lr White In‘ ] d Gendarmeria plays Tu nineteenth century, in givis n opinion about young Klein 
: ae Thursday and Sunday might nd other bands play wrote: “I place him unequivocally in the front rank of the 
r by th 
+ emaining night On Tuesdays the band is conducted younger generation of violinists.” 
ecelvet } ‘ 1 ’ 1 
y r (yor ( the second director who seem to - —- _ 
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: f the late A 1, and 1 Another Spalding Announcement. 
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\\ ve wot ona: — ; © with the Theodore Thom Orchestra, Albert Spalding 
s ‘ ‘ G j 1 Ww ; +} prophet in his own . : 
; vor! I " , " , will play the Saimt-Saen iolin concert 1 | wr 
new Dt nal director } e ch n. but er 
e | f is we ‘ »p ding was born ] ( fica ind the i s 1 the 
t wi probabl ne | ra him to t ‘3 ' ' 
: nu t ot s native city ar ioKing ft Nat with 
- ‘ . it \ ] ti ortal ft a con : ‘ , 
I great interest to t ocal debut of the artist. The violit 
rT r individ I mention the { , 
t under tl gement of R. E. Johnston 
; hiect t On ! i! I p eda ding in 
‘ Rj - hei rehearsed | 
' he \p 
: : t the lor t ductor, and Madame Avani-Carreras, the well known Italian pianist 
1 naicate 1 ’ 
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1 Opera THE MAGNIFICENT TEATRO DEGOLLADO AT GUADALAJARA, MEXICO 
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“EDWARD WALKER 


DRAMATIC -LYRIC TENOR 


CONCERT- ORATORIO - RECITAL 





Address: 99 East 55th Street, Chicago, Ill. 


CHICAGO MUSICAL COLLEGE 


Pounded 1867 DR. P. ZIBGPELD, President 
College Buliding, 202 Michigan Boulevard, Chicago, Iil. 


N 





st I 


SCHOOL OF ELOCUTION 
ACTING OPERA 
MODERN LANGUAGES 
ROARD OF MUSI lL. DIRF« 
R. F. ZTE 
WILLIAM CASTLE NE SOL, 
FELIX BOkKOWS VRS. ¢ Or 
1 H. GILMOUR x 
HUGO HEERMANN, ° \ t I 
f Cermany : ‘ enart 


ERNESTO CONSOLO, 
engaged ar iw 


STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 





o 4 


EDGAR SMITH 
243 Wabash Ave., Chicago 
KIMBALL PIANO USED 


MARION GREEN 


BUSH TEMPLE CONSERVATORY 


NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 
WILLIAM LINCOLN BUSH, Founder KENNETH M. BRADLEY, Director 


The Leading = MUSIC, OPERA, ACTING AND LANGUAGES 


Conservatory of 
Teachers of International reputations in all Departments 








BASSO CANTANTE 
Auditorium Bullding 
Personal Address: THE WAU BUN 
59th St. and Ellis Ave 





Special Summer Course for Teachers beginning June 22. THE BUSH 
TEMPLE CONSERVATORY SCHOOL OF ACTING is the only school 
in Chicago affiliated with a producing theatre 


CATALOGS FREE ON APPLICATION TO M.C. SCHMIDT 
The Bush Tem pie Conservatory uses the Bush & Gerte Pianos. 


DURNO 








BESIDENCE STUDID: 4621 Lake Avenue 
CHICAGO, ILL 





JEANNETTE 














26 


Successful Debut of Schumann-Heink's Son. 


A Typical American Artist. 


THE 
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following eulogy 





Paris (his home) for their next winter's 
Kellert brothers are getting many bookings 


for next winter in trio and solo appearances all over the 
Raphael Kellert will appear next winter with 


of Ysaye, playing the Bach double violin 


in principal Continental cities. 


Gabrilowitsch, the Piano Poet. 


Lloyd, Hungary’s most famous newspaper, 


after Gabrilowitsch’s recital 


“The Russian piano virtuoso, Ossip Gabrilowitsch, who 


a true musician, 
saves him from sugary sentimentality. 

entire program was attuned to the lyric note, 
really remarkable how the artist, 


Philharmonic, gave in a concert 
a more detailed account of himself and 


A piano lyricist and finely attuned artistic nature, 


Russian race, whose soff, 


character is so truly expressed in the 


of “his warm singing tone and in the soft, 


Gabrilowitsch is, at the 
with a healthy discrimination 
Nearly the 
and it was 
considering that his se- 


lections had nearly all the same character, knew how to 


played with nobility of style 


great refinement. Out of 


the conclusion there was a small 
including variations from his own pen, 


hold the attention of his listeners, to the last note. 


clothed with 
rococo pieces from 


rondo, which is Mozart 
3ach’s English suite 
and splendid phrasing, 
Schubert and Schumann were 
Chopin's B_ flat 
all of the 


especially, he got intimate twi 


One could have wished to hear more Chopin 


Russian 
written in 


We have made today the acquaint 


ance of a tender, poetic nature.” 


McClellan to Succeed Arthur Shepherd. 


McClellan has been elected conductor of the Salt 


to succeed Arthur Shep 


were eight candidates for the place Mr 


ceptional advantage Even now he is a brilliant tech- low him to 
f ian. This was shown beyond question when he fol- studies. The 
m3 wed the suggestion of his Italian master, Chiti, and 
' i tried the difficult examination for a professorship at Continent. 
‘n sal Bologna Conservatoire. He passed with a record of forty the assistance 
af eight marks out of the possible fifty to his credit. In concerto 
oe Idition to h inquestioned mastery of technic, his 
H tistic conception is broad and sensitive. In his inter 
tation of the music of such widely different artists 
Beet Mendelssohn, Bach, Chopin, Brahms, Saint- The Pester 
~ Pa Wieniawsk I'schaikowsky, Grieg, ete. wrote the 
W | fa ble comment from the European in Budapest last March: 
\ ist uid La Vie Illustré, of Paris, “seems was heard here at the 
z das well as Albert Spalding the works which of his own today 
| interpret Nobody today interprets better his art 
le do the lassic music His eritics unite in com a genuine descendant of the 
f ng on his freedom from affectation and purity and dreamy, passive 
; . incerity of style In London, he was honored by being Sweet charm 
engaged by the London Symphony Orchestra to play the airy tints of his color register, 
hens I ik ky ( through the influence of King Same time, 
Edward, who pronounced him to be the most finished that 
, rican violinist he had ever heard. On the whole, he 
; ' i more than creditable impression abroad, both 
? p illy and a musician 
real in America already has produced a few wonderful voices ed ; 
Mr Patti, Eames, Nordica, Emma Nevada, ete whose work “Beethoven's 
ame versatile charm, and Spalding bids fair to graces, and the 
of our really great instrumentalists were 
* 4 while his little pieces by 
from Reed Miller in Rempent. given with 
R 1 Milles Hon! | dani now tn the serfocmence of minor sonata, 
4 . light effects 
i t Ocean Grove last month, and this month he 
i by him At 
inging in “at home in Newport = One of hi 
sceTics, 
nents included an appearance at the residence of ’ : 
. \ truly planistic vein 
farton Jaco Mr. Miller will remain in Newport 
il pt her 1 
— Raphael Kellert's Duties. 
Raphael Kellert, violinist, of the Kellert Trio, is spending - 
of the summer at Ysaye’s home in Godinne, Belgium, assist- Lake City Symphony Orchestra, 
| r in teaching his pupil rhe pupils are so delighted herd Chere 
his ex ith young Kellert’s teaching that many of them will fol 


McClellan will begin rehearsals 


at once 
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CONCERT 


Mrs. THEODORE WORCESTER, PIANIST 


Addrese: 625 Orchestra Building, Chicago, Ill. 
STEINW AY PIANO USED 





"o. WHITE LONGMAN ores 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Bullding, Chicago 


VICTOR HEINZE, 
DR. WILLIAM CARVER WILLIAMS, Registrar. 


CLARENCE DICKINSON, Director. 


President. 


Announces @6 weeks’ SUMMER TERM, trom June 22d to August ist. 
Mr. VICTOR HEINZE will conduct a NORMAL CLASS in piano playing (Leschetizky prin- 


les); Mr. LL A 
their private instruction 


cip 
addition to 


TORRENS will conduct a NORMAL CLASS in voice training and singing, in 


Mr. DONALD ROBERTSON will hold classes in Dramatic Art. 
EVERY DEPARTMENT will ve represented by a full corps of WELL KNOWN TEACHERS. 
Send for descriptive folder giving terme and other informatioa. 


Address Registrar, 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Bullding, Cnicage 





~ SHERWOOD 
MUSIC SCHOOL 


Fine Arts Building, Chicago 


Fall Term Begins Sept. 7th 
FOR INPORMATION ADDRESS 


WM. H. SHERWOOD 


Director 
Concert Pianist 


AGNES LAPHAM ‘irre: 


STUDIO: 621 FINE ARTS BLDG. 


KARLETON HACKETT. 


TEACHER OF SINGING. 
Kimball! Hall, Chicago. 





MRS. REGINA WATSON, 
SPECIALTY: Repertoire work with Concert 
Pianists, and the training of teachers 


297 Indiana Street Chicago, Ill 


ALICE GENEVIEVE SMITH 
gia HARPIST 


Instruction 

Recitals 
Musicals 

STUDIO: 

| American Conservatory of Music 

| RESIDENCE: 

432 Douglas Boulevard 
Tel. Kedzie 7892 


ARTHUR M. BURTON 


BARITONE, 
Fine Arts Building, 





Chicago. 


ARTHUR DUNHAM 


CONCERT ORGANIST 
Address: SINAI TEMPLE, INDIANA AVENUE, CHICAGO, ILL. 





MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FIRE ARTS BUILDING, CHICABO, ILL 





GEORGE NELSON HOLT 


LYRIC BASS 


Authorized Pupil of Jean de Reszke 
CONCERT, ORATORIO, TEAGHING 
713 Fine Arts Buildiag, Chicage, ill. 





CONCERT PIANIST 
ADDRESS 
Suite 625 Fine Arts Building, Chicago 
TOUR NOW BOOKING 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, CHICAGO 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano —Joun J. Hartrstaxpt, Victor Garwoop, 
Auten Spencer, Hentor Levy, Sirvio Scti- 
onti, Jeannette Lovupon. 

Singing—Karieton Hackett, Eowarpo C. Towns, 

Organ —WitLurim MippeLtscnutrts. 

Racna Linne, Jennis F, W. Jonnson, Jomn 
T. Reap. 


Violin.—Hersert Butter, Avotr Werpic, Cuaries 
MoeEReEN HOUT. 
Theegy- Gompecition- Apotr Weiptc, 
Public School Music—O. E. Rosinson 
OHN J. HATTSTAEDT, President. 


Husparp 








STUDIOS 
Kimball Hall 
Chicago, Ill. 


DRAMATIC SOPRANO 


Catalogue mailed free. 
Personal Address 


L i We 60 FOWLER STREET 





Louise St. John Westervelt 


SOPRANO 
Concerts, Oratorios, Recitals 
812 Fine Arts Building _ CHICAGO 


CLARENCE DICKINSON 


CONCERT ORGANIST, 
LECTURE RECITALS. 
Auditorium Bidg. ’ _Wabash / Ave. 


—e Lyric S choo! 


_ well-graded Musical Education, 
umental ond Vecnl, by Teachers exclusively 
adhed to the Scho Catalog mailed. 


KIMBALL — CHICAGO, ILL. 


FREDERIK FREDERIKSEN 


CONCERT VIOLINIST 
Instruction — Studie: Fime Arts Building 
Late of London, England 





GUSTAF HOLMQUIST 


BASS-BARITONE 
304 Kimball Halli CHICAGO, ILL. 





MARY PECK THOMSON 


Soprano 
620 Pine Arts Building, Chicago 
Concert 


we WALD ores 


KIMBALL HALL, 243 Wadash Avenue, 
INSTRUCTION 

PIANO ORGAW 
CONDUCTOR Apollo Musica! Club, Mendelssohn Club 





Chicege 





Metropolitan Conservatory 


Directors: HARRY DISOND—ERNST PRISTRON 
Ottice, 608 KIMBALL HALL CHICAGO, ILL- 





CATALOGUE ON REQUEST 


FREDERIC W. CARBERRY 


TENOR Kimball Hal, Chicags, il, 
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ter of more activity 1 way Metr N ( \ 
not narrow but broaden tl ntire | dt pro lony of artist Met 
gressive minded will welcor Bostor W me for ther \t 
supporting both ope: symphony | ro mot tud ft Bost repre t e ot , ( 
new music schools t put in operation t utumt ek, Mr. Sol 
re FPF 
Anna Miller W: It 
and late autumn on t¢ Pacific ¢ 
avowed favorite On t ning of August S 
was accorded 
over 7,000 pet pl | an es 
one of a series given under the ; pie of t [ N | I { 
California, [ 
in Berkeley Mi Wood ning 1 widely | ereat tutur es] \ \ ! 
alded in her nati State, and t people gathered f \t pr nt ft violinist t matt f New 
everywhere to welcor her to her ld Calit t “ wi I 
Her success was pre-eminent having be« ‘ t writ | practi 
and over after singing in her own inimitabk | ly 
CLARA WM. ALDEN 


TIPPETT-PAULL STUDIOS 


VOrcon 
PIERCE BUILDING, 


soun crocanN MI ANNING 


t# BOOKINGS FOR TOUR 1908-09 NOW MADE“@a 
Margaret 


wn GUCKENBERGE 
STEPHEN TOWNSEND 


Mrs. Robert N. SorpPrvr RAN © 
Address, care Musical Courier, 


: ' ST E ia Concerts, Oratorio, Etc. 
Hotel Nottingham, . . Boston 


Richaro PLAT TT 28== 
GEBHAR 


Lucia Gale Barber 


MASON & HAMLIN PIANO 
e@ CLASSES THROUGHOUT THE EAST as 


PIANIST 
THE 


Direction: HENRY L. MASON 
N 


BOSTON 
CONCERT PIANIST 


Address : Care MUSICAL COURIER 
BOSTON 








Hotel Nottingham 


CONTRAL TO 


ORATORIO, RECITALS 
eer Hotel Nottingham, Boston 


Care Musical ( eurter, 
BARYTONE SOLOIST and 


TEACHER OF SINGING 
6 Newbury &St., 








Boston 























492 Boyiston Street, Boston. 
MASON & HAMLIN PIANO 
Lecturer and Teacher of 
Personal Culture and Musical 
Rhythm through Motor 
Expression 





STUDIOS: The Ludiow, Boston, Mass. 


TOLMANINA TRIO=:==- 


A. Laure Tolman, Cello 
(NAME GIVEN BY EDOUARD DE RESZKE) 





Myra Winslow, Piane 
Management 
W. S. BIGELOW, JR. 
687 Boyiston St. 
BOSTON 
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Faelten Pianoforte School 


RL FAEL LTEN, Director 


July and August mmer Session for M si 
teachers Teache educated at this scho are 
eeting wit “rior success wi ever they est 
lish themselves Ser for catalogue and pamphiet 

on Faelten Twelfth Season begins 


Dept. ai 
A COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE 
Recitals 


THOMAS 
EVANS GATES HOW BOOKING 


Management: VV. S. BIGELOW, Jr. 
687 Boyiston Street Bc aeton 


WTR. a 


Singing, 
Crganist 
Booklet “Ov Iwrzazst ro Tuosz Wao 
Desmz to Sinc” mailed on request. 


BOSTON 
TENOR 
Concert, Oratorio 








and Conductor 


Studio: 6 Newbury St. 
BOSTON 








FLORENCE MULFORD'S TRIUMPHS. 


f life and at the top of her 
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ind almost extravagant praise by the critics. While 
inging in Newark, N. J., one of the local critics pub- 
ne thi Or t in her pral 
rO A FAMOUS SINGER 
\ $ v brant 
] y ear 
B re of | y yea 
W b ! ant 
I ¢ f t ake a ¢ ice 
| f Fate, the | ing f s 
, t bitter falling t 
| li st 
xg Oo Si P t 
: } , eart 
amb “ t 
i f ighte 4 
¢ ; ; 
I "4 " t al 
DD. E. Hervey 
Madame Mulford ha ung with all the famous or 
hestra ind at many music festivals She has made 


everal tours of the country and has appeared, with nearly 


She is now in the prume 
profession. For her the 

iany happy and successful days in store. The 
llowimg pre notices represent criticisms received while 


n her recent tour with the Boston Festival Orchestra: 














Madar Mulford is a thoroug irtist and combines with her 
f ‘ lation and telling facial expression, 
: t il ab She had beer 
he { ana = 4) ‘ 1 Del ah’ 
i f t ! { f Nam hve 
) S M \ \ r 
N 1 t { whom it 
t ‘A Ww ‘ > } ! is su 
pletely ntified t her part as to make one 
nm reaity wit 4 tr tage acce ories Every 
exactly right ta ide too little or too much The 
1 1 Messenger \ ; ) 
Madame Mulford, who has 1 y fru in Springfield, was able 
" ler more f t nadit in 1904, when she 
Elijah 1ccessfully in spite of a 
i last night Tschaikowsky’s powerfully 
\ ‘ t d’Ar For the full effects of 
irge at 1uditorium, 1s 
" i 8 irily a drama sing but she neve: 
ria i $ i voi t ugh not large, is 
i d he nging marked by refinement and intelli 
I onse t ' e sang a lulleby The Springfield 
Republican, Ay 208 
l K estra and soloists 
1 w what w gh t I fection, the st artist 
‘ t f Florence Mulf singing 
t 1 time at ¢ nell the role of Delilah, the Biblical 
i snd wing her approach to the zenith 
f The sing t lramatic, showed the 
f a golden voice now pa it and thrilling, now coy 
th yrical passag She was ipert The Ithaca, 
Y S May 1 ) 
I Mulf t t many friends in It 1aca. 
f : t Metr tan Opera House, and 
i f Ib ] Ithaca Daily News, 
M ‘ the f Delila for the 
( " " ! ant and perfect He 
f K the portunity t 
‘ eight 1 lor f her g 
\ 1 t g, at times slov 
« I Ithaca Daily Journa 
€ iy tes 4 i 
f Margarita He 
x iality, throughout its 
t t t ator He sol 
I W \ I My Heart with Grief Is 
R ‘ ts w M Ha 
t N The Arg \lbany 
Ms 2 M 8 
\ x to th 
i f " f ; sustained 
k x apat singe ss mu 
ecit as by he tw arias, ““The it 
Thule” a My Heart Is Heavy Her Marguc 13 a fitting 


The Albany Evening 


counterpart in the Faust of George Hamlin.- 
Tournal, May 5, 1908 
Madame Mulfocd quite carried the audience away with a glorious 


mezzo-soprano voice, especially deep, mellow and powerful im 


»wer register, and clear and resonant in the upper. She has mu 
temperament, good tone throughout and 2 charming personality. Her 
plrasing is most intelligent and artistic, and her enunciation ©x 
ellent. Her songs were “Thy Beaming Eyes,” so familiar to al 
American singers, and which had new beauties in her handling 
“Desert:d,” and a beautiful song, “The Blue Bell.”—Washingt 
Herald, MacDowell Concert, May 13, 1908 


} 


Florence Mulford won instant recognition by the charm of her 
rich mezzo-soprano tones. The score afforded her ample opportunity 
which she never failed to turn to telling account In her upper 
register she ts able to vie with eny mezzo-soprano The parts of 


Penelope, the wife of Ulysses, and of Antikleia, his mother, f 
to her lot Allentown Democrat 
Madame Mulford sang the aria, “People Victorious,” delightfully 
Here the dramatic qualities of her voice came into full play. —ll 
risburg, Pa., Patriot 

Madame Mulford did net hawe so much te do last night, but 
what she head was done in a manner to clectrify the house. Her rich 
mezzo-soprano filled the large rink without apparent effort, and 
The Morring Chron 


held her large audience in absolute silence 


Halifax, Nova Scotia, June 2, 1908 





William H. Sherwood's Gifted Pupils. 


William H. Sherwood, the concert pianist and head of his 
own*school of music in Chicago, is rejoicing in the merited 
fame of one of his gifted students, Louis von Heinrich 


(Miss Totten, of Pittsburgh). This young musician, who 
bids fair to do something unusual in the creative line, was 
for several years a pupil of Mr. Sherwood in piano and 


music knowledge. He prophesied a career for her and 
entertains a lasting affection for her studious and pleas 


While in 


summer school, Mr 


ing personality. Chautauqua, conducting his 
Sherwood received an affectionate 
letter from Miss von Heinrich, expressing gratitude and 
kindly feeting. 

Another student of promise is Cornelia Rider von Pos 
sart, one of his graduates and assistant teachers, who has 
Paris and Berlin, 


been praised and who recently played 


with happy results in one of the Philharmonic concerts 
in Berlin Schumann's concerto in A minor. It may be 
remembered that Arthur Whiting is a Sherwood pupil 
also. Possessing a genial, appreciative nature, as well as 
rare gifts as artist and as teacher, Mr. Sherwood watches 
with interest the march forward of those to whom he 
has given of his best self in painstaking instruction 
Three of Madame Ziegler's Sopranos. 
Elsie Ray Eddy, of Brooklyn, N. Y.; Esther May Ken 
Marie Stifft, of Little 
Rock, Ark., all three sopranos, have been in Brookfield 


dig, of Lancaster, Pa, and Rose 


Centre, Conn., all summer studying privately with Anna 
EE. Ziegler. Miss Eddy and Miss Kendig have assisted 
Paul's P. E 


Church in the charming village. Since the end of June 


in the choir at the Sunday services of St 


Madame Ziegler has divided her time between her country 


and town classes Last Saturday this hard working 


teacher took a brief holiday, when she 


Grove, N. J., for a three days’ visit 


went to Ocean 


Germaine Schnitzer's Second Tour. 
Germaine Schnitzer, the young Viennese pianist, who is 
United States early in January for her 
second tour of the country, will play the 


coming to the 
Liszt concerto in 
E flat major in Boston with the Boston Symphony Orches 
New York is scheduled for Sun 
January 4. Mile 


tra. Her reappearance it 
day afternoon, Schnitzer is under the 


management of R. E. Johnston 


Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 


of Voice Culture. 
Special Training for Opera and Oratorio in French, 
German, Italian and English. 


10 Rue Eugene Flachat (Place Wagram), Paris 
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DOSSERT VOCAL STUDIOS 


PARIS: S7bis, RUE SPONTINI 
Cable Address: “Fradosser.’ 


RK REPRESENTATIVE 
‘mee Carnegie Halli 





ALICE 
VAN 


THE ART OF SINGING 
REPERTOIRE 
German Lyric Diction 


88 Avenue des Ternes, Paris 





VOCAL 
INSTRUCTION 


OSCAR SEAGLE os» 


37 RUE DES SABLONS, PARIS 





wiser SWAY ® E - . 
Public Appearances 
89 Rue de Prony (Parc Monceau), Paris 


Mme. Regina de Sales 


SINGER AND TEACHER 
Voice Culture from First Rudiments to Highest Finish. Pupils 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 








King Clark Stud 


8 RUE BUGEAUD, PARIS 


Cable Address: *‘PRANARK, PARIS" 











OCEAN GROVE. 


Ocean Gr N. J \ugust 208 
































Every seat in the Ocean Grove Auditorium, and that 
means nearly 10,000, was sold for the testimonial concert 
tendered to Tali Esen Morgan, the musical director, last 
Saturday night. Such an dience never before was seen 
in this | IS¢ Ive I ess mat eve 

nd thousands of ot s in Asbury Park 
ited i ¢ thi rt a rd br 
w came ere | irs g to ike Tf 
1K and at } I rts wer 
Auditoriun Under his administration this has become 
the gre st n ente Amer! and possibly u 
he world. Night after night, two or thre es a week 
dience number fron ve to te t isand peopl 
gather to hear s ft great rtists int musica 
world. The pric n from 25 cents up to $2.50 for the 
best seats Mr M gal ha per ent rchestra I 
Sixty pieces ( pert t s 1 eT ch S of 3400 
This cl s is ined by New York Festiv Chorus 
ul t remple Choi i B kly t some { the g 
rat S king over 700 voice 

Mr. Morg friends ded give im a testimonial 
concert for the purpos f mpelling him to tak " 
luropear cation trip 1 will be the first vacat 

ei had in fifteen years. 1 s f the Audit 
was offered by the lation 1 a fine working com 
ratte “ t 1 he wa ‘ st Sat lay 

ight, when tl was packed wit ne of the most 
enthusiasty em tl ever been in the building 
Madame Sch n-H k very gra sly volunteered 
ccount of her persor friendship and esteem for Mr 
Morg 1) Beddoe othe f his st ch friends, w 
there Edwin Lemare, the Eng gan who had st 
mpleted his gaget t for ter rgan recitals, stopped 
ver to plav a numb. M \l irlat the ganist 
Mis Anderson, tl tist re horuses of 70 
\ es, the orchestra, and lly Pryor and his band, from 
\ ry Park, came eight automol and { ed 
\ numbe It was a rilliant concert f 
finish. Madame S n Heink was it per 
\ i ng with t rchestra the aria im “Samson 

d Delilal nd the prison see fror he Prophet The 
popularity of the grea ! It t this t rt is wondert 
She ‘ ed everywhere t here the people st rise up and 
claim het their ow Ty nd time Madame 
Schur Heink g the Audit n tl 
mer After her 1 er f Meyerbeer pera, she was 
gre 1 wit i rent f cheers wl Kept p tor ver 
mi Ss ng f ‘ Abide With Me and 

B t Lord Is Mundt f His Ow vith organ a 
companiment by Mr. Macfarlar ‘ % mpelled t 
gO f ft ge wit | reat singe She 
sang other ms ccompanied by Florence McMillan on 

¢ piar 

Dantel Beddoe, the tenor, another favorite with Ocean 
G liences ng with the orchestra the “Prize Song 
from “Die Meistersinger nd “Sound an Alarm” from 

Jud Maccal« nd s art thrilled his hearers com 

ly Mr. Bedd i persistently encored and he 
dded songs for which tl accompaniments were played 
by Edith Wynn Morgan. Mr. Lemare played by request 
| Storm,” by Lemmens Several people left the Au 
litorium when they heard the distant roll of thunder 
In response to the great cheering Mr. Lemare played hi 

Andantino liss Anderson has appeared at nearly all 
he concerts and w Ww received Mr. Macfarlane 
plaved a fantaisi S« ul which proved very 
pop The gr g t Song of the Viking 

Hat Br t Al from | | $ For Unt 
[ Chi ] B nd ti Hallelujal f n It 
Mess The r played an opening rture nd 
the Peer Gynt t I grand finale was Pryor ane 

1s band. They came the platform at 11 ck, and 
played for fifteen mi sa 1 almost nun ip 
p r This w t! t ppearance f thi me wa 

ition at the Audit nd it te certain that it 
‘ ot e ti t 

During the intern x-Governor Stoke f New 
] \ was if d { r RB llard 1a forn 
entation was ! ] t test ul tt Mr. Morgar 
Kx-Governor St s dw gt n Mr. Morg 

ear ot w at ©) (; | it t he | 
le the p Vl » # people from al P 
world and that suc neert 1 not be heard 
where else o1 ; H d the tr 
Mr. Morgan, bot - £ sabd 

t ft s 1 cw igi t it ft prove t 
est 1 vwhict e was held t} people generally 
Mr. Morgan responded with a few words of thanks Phe 

hairmar t the « mitt t rey ts was I i 
i wr 1 sr kly cw k here wast naged by 
BR. Gs. ¢ ek and ( ( nett 

2 F 

I Natior Conve t f Organists rned on 
Khriudav mor Ww fter k g p for irrying ” 1 
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Pianist 
EXCLUSIVE MANAGEMENT 
HAENSEL & JONES 
1 East 42d Street, dew York 
SEASON 1908-9 


29 





OBITUARY. 





Ira David Sankey. 


W (ys re Nv KK 


Del Puente, Mephistopheles and Baritones and 
Basses. 


Nordica’s Tour From Atlantic to Pacific. 


Rollie Borden-Low in Paris. 


Kroeger Roams. 

















ITALY. 
ur AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Diziome Vocale. Repertoric 
Via Uuintino Sella 3 _Milano 


Giovanni Castellano 


Maestro di Canto 
Impostarione, repertorio perfezionamente 
VIA VINCENZO MONTI 49, MILANO 
VITTORIO CARPI 
AL TEACHER IN FOUR on 


Florence, Via dei Conti 7, 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 
Puptte tn La Scola and other Principal Theatres 
ViA VBLASCA 2, MILANO 
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and tone 
Sweet” | im both oi 
eae In volume, in 


in velocity, vm, ba 
aad 


we Remwpant Vioiins. 

Violins seat te responsible 
persons on trial, fer compar- 
ison with other new or famous 





Reindah! Grand Model, $200.00 eld violins; if desired, gradual 
REINDAHBL VIOLINS charge accounts opened. 


Usrp axp ENDORSED BY 





KNUTE REINDARL 


Atetier: 318 Athenaeom Bid'g 
26 East Vee Boren Stree! 


CHICAGO. ILLINOIS, B.S. A, 


Fr. 
Axel 
ak 












































P < c ri md as a study of fine singing Fighteen songs Si -_ is ere as 2 i f Albert Gerarc -Thiers, who 
Dr. Ludwig Wullner’s Success. . g con r sa ns « . I sique, ind i here as a pupil of A vert Gerard 
, ss" t, Schumann, Carl Lowe and Hugo Wolf—and it ts @ is conducting a summer school in Atlanta. 
| t t (sern inp Che ty that the list was made more complete with some examples 
the r d Stat ‘ ver fl epresenti hose composers in varieties of mood bd z ¥ 
ex] ive f which they were masters, made arduous progras r. M. Mayer gave a piano recital at Cordele, Ga., last 
» 1 x he c ing ca nd int etative ‘ 
a W ill date Manag ; tics : week BertHa Harwoop 
. 1 Dr. Wallner threw himself to the task wit i wh st 
: I lor t nagneti ed f and = energ that quit carried away his hearers i 
f t Wullner, Whetl uinatic intensity was required, as in Schubert’s “Prome CINCINNATI. “ 
( 1 i t as in the same c s “Das Lied ir 
P A Dp ( } umor as in Carl Lowe’s “Hochzeitslied.’ Cincinnati, Ohio, August 15, 1908 
say ee Clul Hugo Wolf Epiphania the right spirit was always caught Although there are still four weeks before the opening 
f () . . - : . . . a i . . 
W nging has the articulateness of the German of the College of Music of Cincinnati, the indications are 
: erbun : ' intonatio ‘ . 
gerbund n «ee mpl it of faulty intonation. In th that the enrollment will be much larger than last year, and 
t 4 \ demy i } ( 1 Léwe h eve the re yave himself te ‘ "i ‘ ‘ 
sats . a sgn api actgatina ‘ ‘ already many rooms in the Schmidlapp dormitory have 
‘ ¢ nte id tr ima which wa ' tt ‘ a the musi s ts 
' t} : 4s a small one of which nobody been engaged by non-resident students for the coming 
, ‘ t n x . . 
‘ are: . S gs by Hugo Wolf ted the progra year. All departments seem to have their share of pros- 
icipated by fair on a composer (for whom a high authority has pective students, and a fine musical year may be conti 
\\ | \mer P i j j | : among th orld’ ‘ - r : 
dp ; Seen. tephicon sethaies dently expected. The addition of Joseph O’Meara as in 
‘ — | t ft g epresent him in his : . 9 . 
emarkabit ' . ; 7 . . actino hz > » 2e 
A ‘ 2 ul , ional left lact night with t anaialea structor in elocution and acting vas supplied the need 
gle hiefly a iter of hun is music an experienced man who is qualified to maintain a pro 
| t Ca date , . : ‘ : ‘ 
: I ave the ger eve assistance in the accompani- fessional influence in preparing students for the stage or 
t ‘ ‘ f 1) ! 908 . : 
; M Post, May 19 as public readers. An additional advantage which the stu- 
, . = s Peer ' a F dents at the college receive is the possession of the Odeon, 
‘ hi 4 i t first ’ ‘ ” citals or ri 4 , 
je le M t Bechstein Hall. The program was most @ Pretty theater, on the stage of which have appeared many 
, v p = t nd inc 1 ibert’s “Alinds i “Das Lied i noted musicians and readers 
‘A 
4 t Will Le \oft 1 “Frithlingsnacht” by Schumann, for the a 
| ( I t tiet 1 ‘ ly ' uded hree ballads by aT P ° P 
‘ rd ‘ , = = a J ao ball Sk Cecile Chaminade is scheduled to appear at Music Hall 
1H rt m r | “ eartily re r - hzeitslied” in particular, . . ; a , : emer z Sera . 
‘ r ; Do were a cle f ngs by Hugo Wolf Herr Coenraad on November 15. Phe program will consist entirely ol 
; Se , I was a most efficient accompanist.—Whitehall Review, May her own compositions. Alice Hardeman Dulaney, of Cov 
~ | nun i , ‘ ° . . : 
x 8 ington, Ky., who is a gold medalist of the College of Music, 
f | eV f . , ‘ . 
few “ organized a Chaminade Club in 1808, which now has twenty 
wr, I g Wiill we ti eo te ee ee 
es : ; : ee , active members and fifteen associate members. Madame 
Lie re l Der Doppelgaing Brohe Salamander and Lowe's ; : 
ter Archibald Dousta being included in a performance that showed Chaminade has written the club a letter every season since 
/ n he sit ire insight and his power to give convince its beginning, and its members are looking forward with 
n to the most ed and subtle inces of mood.—1 great pleasure to her coming visit 
WANTED M nee 
) Itali | Oa % De fi o Wi ; ‘ anual ’ a John A. Hoffman, of the Cinemnati Conservatory of 
posit p te exper | ‘ ¢ with + thy. and’ ewnett Music, has deferred his departure for Europe from Sep 
‘ me we the rful artist to give n om tember until October, when he goes abroad for a year’s 
| ( : f Music. La H . adv. The = ible ace anist, and full coaching in opera and oratorio 
= l f citing Oo ‘ May 1 1908 a a) 
M Pier Adolfo Tirindelli, of the Cincinnati Conservatory of 
a ‘ ‘ \ desit ; 
p ' Atlanta. Music, has recovered from his recent serious illness, and 
\ lem i 1 ano . . 
\ , MN ATLANTA, Ga, August 1908 has charge of several classes in the summer school of the 
{ 1 \ | ( () \ i | ' : ° ae P . 
. 1 Fiftl Herbert Dittler, who is here for a short vacation, gave conservatory Mr. ‘Tirindelli will resume the direction of 
( I t t ind itt . > e y 
- in informal program at the home of Prof. and Mrs. Kurt the Conservatory Orchestra concerts during the coming 
“ luller last Sunday. Mr. Dittler is a young violinist who season AxtHur M. Jack. 
been a pupil of Theodore Spiering in Berlin, Germany, ———— ———— ee ——— ——— 
FOR . for the past season He still retains his youthful daring + 
ind da but a well developed technic and tone mastery rle an cratc e 
\ ] t ] ul vit . ° ‘ 
now is his possession. His program consisted of the Men 
) | , . “ . a 
cl ohn concerto, Bach's FE minor sonata, “Rondo Capric 
ip pre so,” Saint-Saéns; “Zephyr,” by Hubay, and Novacek’s AH the Time —Baby Covered with Torturing Eczema— 
' wi B gs Perpetuum Mobil He was accompanied by Professor Doctor Said Sores Would Last for Years— 
ix f t mu . ee - - 
Miller. Mr. Dittler returns to Berlin in September. Perfect Cure by Cuticura. 
: ‘ t ‘ : : , , 
| an nd “My baby niece was suffering from that terrible torture, 
; ) 
Ovide Musin will appear at Atlanta in December under eczema. It was all over her body, but the worst was 
the personal direction of Theodora Morgan on her face and hands. She cried and scratched all the 
ro LET \ an nd time and could not sleep night or day from the scratch 
W hs i fil let. lhe Atlanta Conservatory of Music will open its doors ing. I had her under the doctor’s care for a year and a 
» LI 163 W. goth St ine light studios to let, fur 3 - 
19 ' a B ; | " September 1S It will occupy quarters in the new and at half and he seemed to do her no good I took her to 
! | infurnishe rear Subway an , Stations, be P . Re 
i unfurn ym “4 ubway . . tractive Cable Company Building the best doctor in the city and he said that she would 
Ver I iway nd Oot ve “ 
\ : : eRe have the sores until she was six years old. But if I had 
| 425 Br lw (Metropolitan Opera House Hugo Oliver, of Stockholm, Sweden, who possesses a depended on the doctor my baby would have lost her mind 
n, furnished idio and waiting room, powerful yet a musically intelligent tenor voice, made his and died from the want of aid. But I used Cuticura Soap 
O r ¢ | vy, Th iy and Saturday, from debut before an Atlanta audience at the “Uncle Remus” and Cuticura Ointment, and she was cured in three months 
t p vwcal excluded) grand piano benefit concert last weel H voice 1s ¢ mpared to that \lice I Dowell, 1769 Easton avenue, St. Louis, Mo., May 
\ J t ot Caruso Mr. Oliver is a very young man of f large phy-_ 2 and 20, 1907. 
/ REINDAHL VIOLINS| ROBERT G. WEIGESTER ; "cor 
COACHING 
SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS fa 
Plana and Composition and BOWS Near Elmire, N. Y.. from JULY 20 & ) AUGUST 29 — Write for Gircular > CARNEGIE HALL, W. Y 
i HETTWERSTR, 4, lil ’, P 
ae 1 quali v j | 
ay - — phy ye | CONCERT, ORATORIO 
limit im Keindah! Viclina REC Ls 
— ‘one power even in every 
————————— bee 3 jee nga & of the up Address, care of STEINWAY & SONS, 109 E. 14th St... New York 
CONTRALTO fat positions eqeal ta ee ies ee 
ng pewer with Sanenareke 
Concert, Oratorio and Recitals ere ann See ne 
taki the melody in 
MANAGEMENT: Sen cap thins Oe 
~ HENRY WOLPSOHN, 131 EB. 17th St., New York er. Quickly responsive to 


Use the 


PROCURE ENGAGEMENTS. 


AMERICAN MUSICAL DIRECTORY 


which gives the ADDRESSES of 


MUSICAL SOCIETIES, CLUBS, ETC. 


PRICE, $2.50 Delivered 439 PIFTH AVENUE —Telephone, 4292-38th— NEW YORK 
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“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
It satisfies me completely.” —Paugne. 


*— Sembrich. 


“ A great Piano! 


“* A tone which blends so well with my voice.’ 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 








lt peenless tone 
chanms at once 
oNd 


Tart Wayne,/ad 





PIANOS 


Highest Type of Artistic Instraments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 


The Editor-in-¢ 


Musica Courter 


REFERENCE hief of Tux 








NEW YORK GERMAN CONSERVATURY OF MUSIC 


23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 


Directors: Cart Hein, AuGust FRAEMCKE. 
Instruction given im all branches of music from) Special Departments for Beginners, Amateurs and 
first beginning to highest perfectior Professionals 
Thirty-eight of the most known and experienced] Free advantages to students: Harmony lectures, 
-mert neerts, ensemble playing, vocal sight reading 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 





AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
| O. Sitver, | 212 West 59th St., 


( 


New York City 


Dean of Faculty 





KATE S. CHITTENDEN, 


CONCERT DIRECTION 


EMI GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 
High Class Musica! Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein. Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhais, Soldat 
Roeger, Emilie Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


HERMANN WOLFF | EONARDs:n3' 


CONCERT DIRECTION 
GERMANY: BERLIN and FLOTTWELLSTRASSE |! 


Cable Address: Musikwolff, Berlin 


and Manager of the Philharmonic 
Berlin; the new Subscription Con- 
the Bechstein Hall, Berlin. 








Apply for “Concert Mitteilungen,’ 


New musik aper f artists 


SIGHT SINGING 





Proprietor 

Concerts, 

certs, Hamburg; 
Re 


ing loa Albert, Ysaye 


Kreisler, Sembr Risler. Van R HTekkit «| Preparation to Choir, Oratorio and Operatic Work 
me a te | iitharm TRAINING OF CHILOREN'S VOICES # SPECIALTY 
and of Arthurs Nikis MME. C. TROTIN, Carnegie Hall NEW YORK 





Principal Agency for Music Teachers 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV pasty etingepansctgyenien Director 














CONS RVATORY Dy t all t f music. OPERAT AND DRAMATIC SCHOO! 
Ccmndiie Training for t Stage ORC HESTRAT SCHOOI g all » os . 
estra nts EMINARY Special t ng for teacher 
I al Tea "HARMONY ANI COMPOSITION \lexander P. Geyer, Wilhein 
! t effel, Prof. Philipp Ruefer, Prof E. Ta t Willner. PLANO 
1 : Eisenberger, Guenthe Fre lenberg, Brur --Reint Ernst 
ma K Prof Martin Krause, Prof. James Awast, Frieda Kwast Hod a I 
istav | Prof. Ph. Ruefer, Prof. A. Sormann, T Schoenberge iwig 
Spanut Prof. E. E Taubert, FPF. W. Otto \ NGING Fuge R 
I ee . Madame Blanche Corelli, Frau Lydia H Karl Mayer (Royal 
Alfredo Michel, Frau Pr f, Selr ass-Ke er, Sergei Klibanasky, Nico 
Royal Chamber Singer), Dr. Pau Adolf Schultze, Wladyslaw Scide 
I ASS—N. Rothmuehbl. VIO! Gustav Hollaender Max 
g. &e., &e HARP—F ran ORGAN—Bernhard Irrgang, R 
t CELLO—Er« Hollaender, : Ain Sen low, & 
virnealL PIANO SCHOOL annexed to the STERN CONSERVATORY, &o Kant St., Berlin-Char 
lettenburg. Special ses fo ining teachers Exceptional advantages for acquiring a 
bread and artistic repertoire 
Pupils received at 


Prospectuses may be obtained cia a the Conservatory and the Virgil School 


any tune. Censultation hours from 11 a. m te i p m. 


BUSH & LANE PIANOS 


A QUALITY OF TONE WHICH WILL 
PLEASE THE MOST CRITICAL. 





A PIANO WHICH WILL STAND THB 
TEST OF YEARS OP USAGE. 





CASE DESIGNS WHICH ARE ORIGINAL, 


ARTISTIC AND BEAUTIFUL. 


BUSH & LANE PIANO CO., Holland, Michigan 








STRASSBERGE CONSERVATORIES 
ESTABLISHED 18¢ OF MUSIC 
2200 beige pen ny Ave (irand and + senate A Aves, 

ST. LOUIS. MO 


HERR FELIX HEINK 


The Distinguished Composer and Pianist of the 
STRASSBERGER CONSERVATORIES may be 
secured tor 
LECTURE - RECITALS and CONCERTS 





HERR FELI 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Vear, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 


t t from beginning to finish. Full courses gie branches. Prircips 
a ‘ es begin A ) eptember. A granted als er times 
Prospectus and List of Teachers trom the Directorium 





- Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEGT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 
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STEINWA 


GRAND AND UPRIGHT 


PIANOS 














Mason X Hamlin 


STEINWAY & SONS are the only manufacturers who make all component parts te rHE yy TRADIVARIUS 
of their Pianofortes, exterior and interior (including the casting 
of the ‘full metal frames), in their own factories. 


OF PIANOS” 
NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street Y Y 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 





PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FPOURTH AVE., 52d*53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


























PIANOS 


IMBALE" 


CHICAGO, ILL., U. S. A. 





RNA BE: 


THE WORLD'S BEST 


wanes. PLANO 


NEW YORK BALTIMORE WASHINGTON 





t 








THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes | planes appeal to the most critical musical taste, and are 
ee =— receiving more favorable comment today than any other 
The advantage of such a piano rs of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating see euad of the dr eietiae Character of Tone, Sympathetic and Responsive Touch, Beauty 


artists , , 
and Modernity of cases. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


soHMER BUILDING || VosSe & Sons Piano Co. 








WRITE FOR EXPLANATORY LITERATURE 














Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 











Blumenberg Press, 214 218 William Street, and 18-20 Rose Mtreet, New Bork 





